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‘TERRIFYING! WILL DO FOR SKIING 
WHAT JAWS DID FOR SWIMMING” 
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“SCARY AND INTENSE. I LOVED IT” 

HARRY KNOWLES AIN'T IT COOL NEWS 
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“SKIN CRAWLING” 

^ - STEVE “UNCLE CREEPY” BARTON, DREAD CENTRAL 



When a woman returns to the fetand where her family was killed in a mysterious 
outbreak, she and her friends uncover disturbing and horrifying secrete. A new 
strain of parasite has emerged that can slither into - or out of - any orifice in the 
human body. The final st^ of evolution has begun . . . 


AVAILABLE AT amazon.com 
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Frank Darabort wants to rot 
your brain with his TV take on 
Robert Kirkman's The Walking 
Dead, the greatest zombie 
comic of ali time. 

Kirkman on his original 
comic book series and the TV 
adaptation, and quotes from 
the cast and crew. 
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the meat generation 

Fantagraphics’ Four Color Fear unearths 
the goriest, most perverse and offensive 
terror tales responsible for ushering in the 
dreaded Comics Code Authority, 
by 'JJEU . 



n. FANTASIA 

Rue Worpue travels to Montreal for the test 
that showcases the most cutting edge, 
bizarre and often dangerous international 
genre films. 

A look at the Subversive Serbia 
program and short film highlights from 
Small Gauge Trauma, 
by bB, STUART! •• 
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THE RHYTHM OF 
WORLD S END 

Killing Joke's original lineup reforms for a 
gloomy new offering to the audio gods, 
by 
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Weird stats and morbid facts. 


6 

The seduction of the not-so innocent. 
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Letters from fans, readers and weirdos. 
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News highlights, horror happenings. 
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Strange trinkets from our bazaar of the bizarre. 
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The latest films, the newest OVDs and reissues, 
featuring Resident Evil: Afterlife 3D, Suck 
and Bucket of Blood. 


48 

DUG UP: The horror films of Joan Crawford. 

50 

INKED IN: Boneyard. 
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SPOTLIGHT: PS Publishing. 
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The Ghosts of Times Square 
New York City, New York. 
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MENU: ...And Then I Helped. 
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NOW PUYING: WItCh HOUSe. 
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FEATURING: N3II: Ninety-Nine Nighte. 

70 

Verne Langdon's Monster Masks. 



H ave you ever had your "lower and baser emotions” stimu- 
lated? Was it due to the presence of the "walking dead, tor- 
ture. vampires and vampirism, ghouls, cannibalism, and 
werewolfism?" How about “scenes of brutal torture, excessive 
and unnecessary knife and gunplay, physical agony, gory and grue- 
some crime?" Did you expose yourself to "lurid, unsavory, gruesome 
illustrations?" Or perhaps you simply gazed at a publication with "the 
word horror or terror in its title." 

Egads! There were myriad ways to corrupt the youtti through the 
medium of comic books back in the late 1 940s and early ’50s. Luck- 
ily the Comics Code Authority was created in 1954 to purge the 
medium of the aforementioned moral blights, plus various other trans- 
gressions centred around things such as depicting a "distrust of the 
forces of law and justice" and “suggestive and salacious illustration 
or suggestive posture." 

Not surprisingly, those provisions - the full list is easy to find online, and it’s every bit as prudish and hilari- 
ous as your great aunt’s ankle-length bloomers - reduced the industry to a medium for squeaky-clean super- 
hero comics, cowboy adventures, Archie comics and other kids' stuff. As you’ll see in our feature on pre-Comics 
Code Authority horror titles, the measures were taken in response to exceptionally lurid artwork and storylines, 

I was aware of these comics and had marvelled at the odd reprinted cover, but had no idea just how graphic 
the horrors inside really were on those pulpy pages. This was 60 years ago and they were showing a close-up 
of a cleaver being buried in a man’s head! I can’t get that image out of my head - it still has the power to shock. 

This was (and is) clearly not appropriate for kiddies, so it’s no surprise that the CCA was formed and struck 
with the force of John Henry’s hammer. The guy who handed it to ’em was Fredric Wertham, author of the then- 
famous, now infamous, book The Seduction of the Innocent, a polemic about the ill effects of comic books on 
youth that was full of wild conjecture, half-truths and outright lies. Wertham has long been the boogeyman of 
artistic freedom in the four-colour world, but no one would’ve taken him seriously if there wasn’t an issue in the 
first place. Those comic books were for adults, which was apparently tough to fathom at the time. 

As our feature notes, the titles became popular with soldiers after the war, who read comics while serving over- 
seas and were looking for something more grown up. (And it’s likely that the popularity of extreme content al- 
lowed them to deal with the real-life horrors, much like how graphic horror films exploded In the wake of 
post-millennium war and acts of terrorism.) 

But the first casualty in any moral crusade is common sense, so instead of putting the so-called dangerous 
comic books on the top shelf, the CCA did essentially what the movie industry did, except much more severe, 
and forced all of its content to be kid-friendly, killing off EC Comics and similar publishers. 

Eventually restrictions were loosened; Warren Publishing found a loophole by producing Creepy anti Eerie in 
a magazine-sized format, opening the floodgates for similar publishers; and now the Comics Code Authority has 
been largely abandoned or refocused on actual kids' comics, as it should be. The adult comic has been widely 
recognized as its own art form, with horror titles coming into their own as complex, mature works of art- hence 
Robert Kirkman’s The Walking Dead being adapted for cable. 

But what if horror comics had been allowed to develop as an art form for adults all those decades ago? Would 
Famous Monsters have launched? Could monster kid culture have developed in the same way? Would movies 
have followed the lead of comics? How 'bout black and white torture porn or technicolour zombies? 

Who knows? You can’t force that kind of evolution. What I do know, though, is that tailoring everything to the 
sensibilities of an audience’s most delicate members is dull, and therefore doesn’t work. 

During the recent development of Rue Morgue for digital formats, we’d been cautioned about the content re- 
strictions of the Apple Store - the only place to buy iPhone and iPad apps (at least until the demand of the mar- 
ket forces a change). Apple must okay us. and it can also yank us out of its app store if someone complains; we're 
at its mercy. Absurd considering that the majority of its users are GROWN ADULTS. It seems that the seduction 
of the innocent is still a concern; we should all pretend that the internet doesn’t exist and that kids can’t or 
won’t access those naughty sites on their iPhones and iPads. 

Rest assured. Rue Morgue isn’t going to tailor its content for G-rated digital platforms, so hold onto your skull- 
caps, turn the pages and prepare for maximum stimulation of your lowest and most base emotions. 
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RUE MORGUE #104 would not have been possible without 
the valuable assistance of Iona Bateman, Dante Bonutto, 
Dana Brushette, Josh Saco. Adam Sagir. Mary-Beth Hollyer, 
N, McMullan and Rubber. 


Rue Morgue #104 is dedicated to Calvin Larry Bentz. 
Welcome to the weird world! 
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JUST A QUICK WORD to tell you how excited I 
was to read your piece on ADULT. {RM#103) in the 
last Blood Spattered Guide. Every month or so, 
you seem to point out a music group that I 
reaaaally enjoy that doesn’t get a lot of coverage 
from the horror community, while it should. At 
first, I thought I wouldn’t write you this message, 
but then I read this comment in the Post Mortem 
column from that guy who was bitching about 
your articles and thought, “That's sad, we always 
write back to complain, but not too much when 
we’re happy or satisfied.” So that’s it, I only 
wanted to say that, unlike that guy, you’re a rea- 
son why I still buy Rue Morgue'. Have a nice day! 

MARC BOISCLAIR - MONTREAL, QUEBEC 

LONG-TIME READER OF RUE MORGUE here. 
After reading John Bowen’s column. It Came From 
Bowen's Basement, in RM#102\ am desperately 
seeking out a copy of Death Spa. I must see this 
film! The geek inside me has taken over! So far, 
I've only found one VHS copy on Amazon for 
$999.98! Any suggestions on how I can find this 
film? Rue Morgue is tops in horror publications 
and keeps bringing the goods! 

DAVID SHULTS - RALEIGH, NORTH CAROLINA 

[For that price, you could start your own death 
spa! We poked around online and found other 
used VHS copies for under $100, and a PAL DVD 
release of the film available through international 
Amazon sites, for under $50. The movie was also 
re/eased overseas as Witch Bitch, but again, you'll 
need an all-region player. Good luck. -Ed.] 

LET ME SAY DAVE ALEXANDER hit the mark 
in two big ways with RMHIOZs editorial. I could- 
n’t agree more that one should look for diverse 
product in films as well as anything in life. Too 
many mainstream films play the follow-the-leader 
game. Indeed, searching for products that have 
more original plots and are done in a more inno- 
vative style can lead one to find interesting, sur- 
prising films. Right on, it’s the best editorial I have 
read in a genre mag in a long time. I would also 
like to comment on last issue’s Coroner’s Report, 
where it mentioned a Puerto Rican funeral in 
which a corpse was mounted on a motorcycle. 
Maybe they got the idea from watching Death 
Wheelers (a.k.a. Psychomania) on TCM Under- 
ground months back, which had a similar scene. 
Also, Mr. Tuminski’s article Bring the Pain - may I 
add Mr. Kiwi Kingston, a wrestler playing the mon- 
ster in Hammer’s Evil of Frankensteintrom1%A. 


He does a great job of screeching in pain during the 
exciting climax of that film. 

DAN SOMBER - RAPID CITY, SOUTH DAKOTA 

I JUST WANTED TO SAY that your Danzig cover- 
age was superb and that it introduced me to your 
magazine (along with your anniversary issue). Being 
more of a fan of music such as Black Sabbath, Pen- 
tagram and, of course, Danzig, rather than the more 
exheme acts, I have to say that Danzig is an artist 
who shows class and demands more attention. 
Hopefully a biography comes out in the near future. 
Rue Morgue is more than just a magazine; it feels 
like a tome of priceless information of the best qual- 
ity. Even though I’m only a casual fan of the horror 
genre, I still appreciate a good homor movie (i.e. Para- 
normal Activityi and collect the occasional book on 
the dark side (i.e. The Gospel of Filth), and am, of 
course, a music fan. I really appreciate the articles 
on forgotten records, such as the review that Liisa 
Ladouceur did on the band The Ghost. Rue Morgue 
may also want to check out the ’70s bands Coven 
and Bedemon. I also really like the Library of the 
Damned and can’t wart to start finding more back is- 
sues (and new ones) for hidden treasures. 

QUINTEN MANDRYK - ST. ALBERT, ALBERTA 

I'VE RECENTLY PARTICIPATED in an online bicy- 
cle building contest on a forum at ratrodbikes.com. 
Much like the rat rod cars, it’s all about giving old 
cool bicycles a new lease on life. Each year they 
have an RRBBO (Rat Rod Bike Build-Off). This is its 
fifth year. I decided my entry this year would be a 


shout out to all those old classic horror movies 1 
adore. The bike turned out better than expected; it’s 
completely custom, except for the 1970s mxSOO 
frame, which is part of the rules for the contest. 
Dana Brushette took some pics for me and I just 
want to share it with the world. Check it out! 

LEIGH MAULSON - LONDON, ONTARIO 

Y’ALL ARE AWESOME' I got hooked when I 
picked up the Drag Me to Hell issue. I really like all 
the extra little things you guys put into the mag 
and especially the features on art. I tried picking 
up other horror mags, but nothing hits quite like 
Rue Morgue. I’d have to say the little feature on 
Japanese woodblock prints was my favourite! I 
had been doing some research into a/cafton [a type 
of Japanese woodblock-printed literature] when 
that came out and it was really interesting to read 
about the bloody prints right when I was looking 
for stuff like that! 

RON REIDER - WINTER PARK, FLORIDA 

NOTE: Bob Larkin is the artist responsible for the original 
Piranha movie poster illustraban. as depicted on last month's 
cover. Thanks to everyone who wrote in to let us know. 
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UPCOMING OPERA TO EXPAND UPON ‘BLOOD COUNTESS’ LEGEND 


E 




Elizabeth Bathory, the aristocrat allegedly re- 
sponsible for the murders of more than 600 
young women at the turn of the 16th century, 
has long inspired art; novels, plays, films and 
even games. Now, if composer Dennis Bathory- 
Kitzs has his way, a new chamber opera about 
the so-called “Blood Countess” named Erzse- 
PeTwill open in Vermont this fall. 

Bathory-Kitzs has been working on the project 
for over two decades, and is currently in the 
process of raising the $12,000 US he needs to 
stage the production. (He is well underway, with 
nearly half of that amount in the bank at press 
time). He recently took the campaign to the web, 
at bathory.org, and is offering donors a wide 
range of incentives to contribute, ranging from 
books and T-shirts to dinner with the cast, 

“The ensemble is doing their usual grant-writ- 
ing, but I’m more of an entrepreneur at heart," 
he says of the approach. 

According to his grandfather, says Bathory- 
Kitzs, he and his family may have genealogical 
ties to the Countess, although he’s the first to 
acknowledge that the lineage is indirect and dif- 
ficult to prove. Although his fascination goes 
much deeper, he says, the family connection is 
where his interest in Bathory began. “That was 
really only the starting point. \A/ho wouldn’t be 
fascinated by such a family member?” 

He adds that his dissatisfaction with the ac- 
tual historical record grew as his research pro- 
gressed. “Most of the legends were false, and 
the untold part of the story, her actual historical 
character, was left unexplored.” 

It’s this aspect that Bathory-Kitzs is seeking to 
address in the opera, and he’s very clear that there 
is much about the Blood Countess that is intriguing 
beyond her alleged crimes (she purportedly bathed 
in the blood of her victims) and grim fate (she was 
eventually wailed up alive in her own castle). 


“The mix of historical 
fact and documentation 
about the Countess reveals 
a remarkably complex per- 
son,” he points out. “Even 
stripping away the murders 
entirely leaves a woman 
responsible for several cas- 
tles, negotiating political 
agreements, raising chil- 
dren and becoming familiar 
with the culture, science, 
language, art and music of 
her day. She was a leader 
in every aspect of Renais- 
sance life in Eastern Eu- 
rope.” 

The opera itself is an 
hour-long production com- 
prising a musical ensemble 
of eight, plus one vocalist 
who plays the Countess. 

(There are actually three 
versions of the opera, in- 
cluding a “grand opera” 
with a full orchestra and 
chorus, which Bathory- 
Kitzs also hopes to stage at 
some point in the future.) 

“Because the tale is complicated, it’s tricky 
to make this work,” he says. “So I have the 
Countess tell part of the story as if talking to 
herself and others who are offstage, sometimes 
as if speaking with her children, and other 
times simply reflecting on her own life and her 
fate ... In other words, she has to invent inter- 
actions that the audience perceives as real, or 
at least real in her own imagination. And that’s 
the nice thing about the monodrama format; 
the entire world is viewed through the actions 


of the main character." 

It’s clear that Bathory-Kitzs is passionate 
about his subject, and equally passionate about 
the genre in which he is working. It’s the very 
complexity of the genre, he says, that makes it 
ideal for Erzsebet “Because it is multi-layered 
with words, inferences, music, and lighting, 
[the] opera opens the windows to her soul. 
Everyone wants to look into her eyes. This will 
finally provide the lens and the light.” 

CLAIRE HORSNELL 
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Nearly 30 years after making her debut with 
Elvira's Movie Macabre, the self-proclaimed Mis- 
tress of the Dark returns to television in Septem- 
ber with a reboot of the series that introduced 
many viewers to the wonders of B-movie gems 
such as Attack of the Killer Tomatoes and 
Frankenstein's Casbe of Fmaks. 

Cassandra Peterson, creator of the Elvira alter 
ego, announced the 26 episodes of an all-new 
Elvira's Movie Macabre (courtesy the cheekily 
named 34D Productions) at Comic-Con in San 
Diego in July. With production for the first few 
episodes set to begin in August. 

‘'Elvira actually spends the first show trying to 
put a set together, coming up with whatever she 
can, kind of like Judy Garland and Mickey Rooney 
getting a bam and putting on a show by them- 
selves [in Babes inArm^,” says Peterson. “It’s 
like art imitating life, too, because it's sort of what 
I’m doing.” 

A lot has changed since Peterson first shim- 
mied into her tight black dress to host a showing 
of Grave of the Vampire in September 1 981 . (“It 
was pretty much me on a couch against a black 
background, a couple of candelabras and that 
was about it,” she recalls.) So when the new 
Movie Macabre premieres in the US the week of 
September 20 (check elvira.com for air dates and 
stations), it’ll get a makeover. 

“We’ve been going back and forth about 
whether we should have the old theme song,” 
Peterson says. “Should I have a slightly new look, 
hair-wise? Should we have the same set we 
used to have? We’re actually giving the whole 
thing a bit of an updated look. I’m even my own 
censor, which could come around to bite me in 
the butt.” 

One thing that won't change is Elvira’s light- 
hearted evisceration of the B-movies that she 
loves so much. Of the nearly 150 flicks she 
hosted during the series’ original run from 1981 
to 1984, some of her most beloved genre 
dreadfuls were vetoed by the stations that car- 
ried the series, not because of their crappy ex- 
ecution, but because they were in black and 
white. This time around she is executive pro- 
ducing the show and meeting with more sup- 
port from stations anxious to enlist her built-in 
fan base to bolster ratings that have been sag- 
ging for years. 

Peterson boasts, “We’ve got some movies 
that are kind of my dream movies, like Wild 


EMra: The famous horror hostess is back on the boob tube this fail. 


Women of Wongo and The Killer Shrews, which 
I love, and Teenagers from Outer Space. Oh my 
god, these are movies that I always wanted to 
show and I wasn’t allowed to. But I think peo- 
ple are more into seeing black and white 
movies now if they’re really campy." 

Elvira’s segments will be shot in colour and 
high definition, and with a three-to-six week 
lead time on each episode, she plans to include 
a few nods to what’s going on in the world. “But 
I don’t want to make it too tied into recent 
events so that they don’t age well,” Peterson 
notes. 

During the series' original run, movies such 
as Poltergeist and The Howlingwete typical fan 
favourites of the day, and Peterson says that her 
own tastes don’t include much that’s more con- 
temporary than that era. 


“Elvira’s not so down with movies like Saw,” 
she confesses. “1 don’t really call those horror 
movies; I don’t know what the hell they are.” 

Though she cites House of 1000 Corpses as a 
modem favourite (she also contributed voice work 
to friend Rob Zombie’s 2009 animated flick The 
Haunted World of El Superbeastd), she says that 
the new version of Svira's Movie Macabre will pri- 
marily reflect her love of the older stuff. 

“In my opinion, there haven’t been any really 
great horror movies lately,” says Peterson. “I 
liked An American Werewolf in London-, I 
thought that was fantastic. I liked the one that 
Benicio del Toro was in more recently [7776 Wolf- 
man], which really got panned. That’s the kind 
of stuff I like. I’m not so down with the axe- 
wielding psycho dude killing the girls.” 

A.S. BERMAN 
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PUPPnS, DRAG AND BLDDD IN STORE FOR Cmi[ STAGE ADAPTATION 

“They’re all gonna laugh at you," Carrie White’s religion-addled mom tells her in Stephen King's Carrie - 
it’s a fitting prophecy for Philadelphia, PA’s staging of the black comedy of the same name, starring drag 
performer Erik Ransom in the title role. 

“The playwright, Erik Jackson, has really done a good job of mining the story for humour, while also stay- 
ing true to Stephen Wng’s original," says Michael Alttop, director of BRAT Productions’ staging of Carrie (brat- 
productions.org/production/carrie), which is to run October 2 to November 7. An earlier version of the show 
was first staged in New York several yearn ago. and is rwt related to the 1 988 Carrie Broadway musical flop. 

/tlltop plans to push the boundaries with this $125,000 production, which features more than 30 special 
effects. “The pig that Billy and Chris kill [for the famous pig’s blood dumping scene] will be a huge, hand- 
crafted puppet that will actually spurt blood into a bucket,” he says. “In another scene, we have a flashback 
to Carrie’s tortured childhood, and the bullies are puppet bodies with toe actors' real heads and hands help- 
ing to complete a creepy/funny look. We’re still working on how we're going to bum down the high school 
and flip and crash a car!” 

Perhaps most intriguing is toe production’s potential for a Flocky Horror-Wke audience participation com- 
ponent, he says. Some nights, audience members will be encouraged to come dressed for the pivotal prom. 

“I’m actually considering having one sanitary napkin waiting in each seat for toe 'Plug it up! Plug it up!’ mo- 
ment in the opening shower scene when Carrie gets her period. Can you imagine having over 1 00 cotton pro- 
jectiles piling up on Carrie? Having the audience bully Carrie will add to her sense of toe vtoole world being 
against her.” 

As for toe author of toe novel that started it all, BRAT Productions is contractually obligated to reserve tick- 
ets for him and his reps, just in case. “How great would it be for Stephen to come to Philly for this?” the di- 
rector says. “I’m not holding my breath, but there's always hope.” 

A.S. BERMAN 

ENTRAILS 
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youtube.com [search: “Walking Dead Motion 
Comic''] 

Can’t wait for The Walking Dead to come to life 
on your TV screen this fall? Why not check out 
this motion comic in the meantime? It brings 
movement, animation and sound to the black and 
white panels of the story. Actually, never mind, 
this may just make you more impatient... 

W3lkingdead.wikia.com 
If you’ve been living under a rock for the last seven 
years - or just aren’t a comics fan - and want to 
prime yourself for television's undead inva^on this 
fall, here's your cheat sheet: The Walking Dead 
wiki. This Wikipedia-like site will catch you up on 
all the comic book series’ basics (plus much 
more!) - just beware of spoilers. 

kinderscares.com 

Got young boils and ghouls at home but aren't 
sure how to introduce them to our beloved genre? 
Let tois website help. Updated several times 
montoly, it features reviews of horror titles for tiny 
terrors, giveaways and has the sorts of hilarious 
parenting anecdotes that only monster moms and 
dads can appreciate (e.g. when kids confuse 
“cannonbair with “cannibal”). 

vampires.com 

If you like vampires and aren't discriminating as to 
what form they come in (be it monsters, lovers or 
fighters), vampires.com has the latest news on 
bloodsucker appearances in mainstream media, 
as well as fun look back-style features. The site 
also covers games, books and plays, and investi- 
gates vamp folklore and mythology. Get bitten. 

gameshed.com/freegames/21332/ 

Welcome to toe Salanorium, a retro-style, online 
point-and-click. puzzle-solving game in which you 
must collect and combine materials while navi- 
gating your way through a long-abandoned, 
haunted sanatorium - all in an attempt to solve 
the mystery of the young girl who is haunting both 
your waking hours and your dreams. 

Compiled by MONICA S. KUEBLER 
Got a RoadMI suggestion^ Email a hr* to roadkiHOnie-morgue.com 


) Vampire Chron/c/es author Anne Rice announced in 
July that she is leaving Christianity, citing toe religion's 
recent “quarrelsome" and “hostile” wranglings over 
everything from gay rights to science. Rice told her 
Facebook followers, “For ten years. I’ve tried. I’ve failed. 
I’m an outsider.” Rice abandoned writing tales of an- 
drogynous vampires and witches in 2005 - after a 
near-death surgical experience - with toe release of 
Christ the Lord: Out of Egypt, the first in a series of nov- 
els about toe life of Jesus. 

) The Sawfranchise, which ends in October with toe 
seventh installment Saw 3D, has been recognized as 
toe most successful horror movie franchise in history 
by Guinness World Records. To date, the Saw movies 
have grossed $733 million since their 2004 debut. Ac- 
cording to CBC News, that compares as follows: 
Scream ($507 million), Friday the 13th ($465 million), 
A Nightmare on Elm Street ($447 million) and Hal- 
loween ($367 million). 

) The legendary Famous Monsters of Filmland mag- 
azine, relaunched at Comic-Con in July with issue 
251 ,. revealed that aintitcoolnews.com founder Harry 
Knowles will serve as famousmonsters.com’s editor- 
in-chief. In a July 22 aicn.com editorial, Knowles 
promised to feature articles that will introduce fans 
to the “faces and names behind the scenes that too 
often are ignored by a media that is fixated upon Big 
Stars & Big Directors." In addition to other duties, he 
will answer “Fang Mail" and come up with contests 
for the site, which will be relaunched in October. 


3 Brad Pitt will star in toe adaptation of Max Brooks’ 
2006 novel World WarZ, Brooks told MTV News on July 
21 . Rtl’s Plan B Entertainment had already signed on to 
produce the movie, which pieces together toe story be- 
hind a worldwide plague of zombies via interviews with 
its survivors. So far, Paramount is planning for a sum- 
mer 201 2 release of World WarZ It has also snapped up 
the film rights to Brooks’ The Zombie Survival Guldeand 
The Zombie Survival Guide: Recorded Attacks. 

3 In June, zombies apparently took over NewsweeKs 
website. For several days, anybody who landed on the 
home page and typed in the infamous Konami video 
game cheat code (up. up, down, down, left, right, left, 
right b, a, enter) was treated to zombie-related head- 
lines and stories that suggested the world was in toe 
middle of an undead apocalypse. The site also offered 
up helpful articles such as “Fleeing toe Zombie Horde: 
What are our Options?" A Newsweek spokeswoman 
eventually commented that it was just the programmers 
having “a bit of fun.” 

3 Swedish black metal band Dark Funeral’s August 21 
performance at toe Summer Breeze festival in Germany 
was slated to be toe last featuring singer Masse Broberg 
(a.k.a. Emperor Magus Caligula), after fifteen years in the 
group. Caligula, who replaced original vocalist Them- 
goroto in 1 995, says that his forthcoming wedding has 
brought about a change in his priorities. Those who think 
they have toe Satanic chops to fill toe Emperor’s robes 
are enoHjraged by the band to send audio and video files 
of their performances to vocalist@dafkfuneral.se. 

A.S. BERMAN 



Over 500 Shirt designs available on the highest quality heavy silRscreened^ 
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^' COMING TO DVD 
. FOR THE FIRST TIMIIS 
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^ BORIS KARLOFF 

THE,CO^^'’rh«lU^s^T‘‘' 



NOW AVAILABLE FOR THE FIRST 
TIME EVER IN ANY FORMAT, 

experience the complete series hailed as the most 
frightening ever created for television. Horror legend 
Boris Karloff (Tm»/&e»,rre/») guides you through 
67 unforgettable episodes, remastered and uncut, 
of suspense, murder and relentless terror, featuring 
a stellar cast of stars: 

William Shatner Leslie Nielsen 

Mary Tyler Moore FJizabeth Montgomery 

Rip Tom Cloris Ijcachinan 

Alan Napier Werner Klemperer 

Richard Kiel Mario Ihotnas 

Natalie Schafer Ursula Andress and many more! 


14-DVD DELUXE BOX SET 

INCLUDES OVER 50 HOURS 
OF SPECIAL FEATURES 

27 New Audio Commentaries featuring Cast, 
Crew and IV & Horror Experts Including 
Arthur Hiller, FTnest Dickerson, David Schow, 
Tim Lucas, (jary Gerani, Jim Wynorski, 

Richard Anderson, Patricia Barry, 

Beverly Washburn, Lucy Chase Williams, 

Steve Mitchell, Marc Scott Zicree, Alan Brennert, 

I^rry Blamire, jon Burlingame, Daniel Benton, 

Ron Borst, and Craig Reardon 

Extensive Promotional and Production 

Still Galleries 

Rare Episode Promos 

Tfjriller Series Promo 

Isolated Music & Effects Tracks 


MOW AVAILABLE 

ON DVD! 


IIVIAGE 


www.iinage-enteftainmenLcofli 


"The Best Horror Series To Ever Make It To TV.” 

- Stephen king* 


^ Download on 

> ITunes 


O201DN8CUnivefsal, Inc. All Rights Reserved. 

Find us on FACEBOOK: vnvw.facebook.coin/linageEnlertainn! 


NBC ^UNIVERSAL 


* Danse Macabre, Everest House, 1981. 



THE RUE MORGUE 



an recently watched over her dead husband’s coipse for two weeks before re- 
porting his demise to auttiorities because she suspected that he had faked his own death in order 
to run off witti his misfress. 


WEIRD STATS & MORBID FACTS 


m 
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When San Diego Comic Con organizere asked Alexandre Aja to tone down the gory footage from his 
latest film, Piranha 3D. to a PG-1 3 rating, in order to show it at his preview p^ei, he refused and 
Dimension Rims moved the presentation off-site to the nearby UA Horton Plaza theatre. 

A Palestinian superstition dictates that pregnant women who want a son should drink a “potion" 
comprised of the powdered umbilical cord of a newborn boy. 


1 . 

2 . 


BLOOD CREEK (RICHARD WIRTH) 

REICHENSTEINI 


FRONTIER(S) (VON GEISLER) 

PITILESS PATRIARCHAL PUPPET MASTER 



HELLBOY(KARLRUPRECHTKROENEN) 

KNIFEWIELDING NATIONALIST 


APT PUPIL (KURT DOSSANDER) 

FOSSILIZED FASCIST REBORN 


HARD ROCK ZOMBIES (HITLER) 

DER FilHRER OF THE DEAD 


British actor David Warner {Straw Dogs, The Omen) was originally cast as Freddy Krueger. He backed 
out and was replaced by Robert Englund. 


When authorities recently found the bodies of a 74-year-old man and his 94-year-old motoer in 
their Pennsylvania home, they also discovered that the family’s twelve cats had begun eating the 
dead man's leg. 

According to actress Gillian Anderson, producers of the TV series The X-Files were originally inter- 
ested in Pamela Anderson for the role of Dana Scully. 


Match makers during the 1 8(X)s commonly suffered from an ailment known as “phossy jaw.” The 
condition, which caused their Jawbones to prematorely decay, was the result of phosphorus poi- 
soning they received from working with the chemical used to make matches. 


Leslie Hindman Auctioneers were recently set to auction off the autopsy and embalming instru- 
ments used to prepare EMs Prreley's body for his public viewing, but the items were later witodrawn 
due to a question of ownership. 


O ILSA:SHEVI/OLFOFTHES.S.(ILSA) 

DEATH CAMP DOMINATRIX 


A 62-year-old Pennsylvania man was charged with abuse of a corpse this summer after helping his 
91 -year-old neighbour retrieve the bodies of her husband and sister. The woman allegedly told him 
that she wanted her loved ones close to her. 


Wes Craven chose “Elm Street" as the location for his franchise because he had taught college in 
Potsdam, New York, where Elm is the main street, and because JFK was assassinated on Elm Street 
in Dallas. 


In July, Tokyo officials were surprised to discover that the man they thought to be the city’s oldest 
resident at 1 1 1 had actually been dead for 30 years; the family continued to collect his pension 
payments as his body slowly mummified in his bed. 




Compiled by MONICA S. XUEBLER 
6or aMeinl stat or morbid fact? Send It through te; infoOrue-inorgue.corn 


Most of tile jack O’ lanterns in the movie Trick YTreatwere made outofeitiierfoam or ceramic. An 
on-set joke was that no pumpkins were harmed during the making of the film. 


In 2008, Kenneth Douglas pled guilty to gross abuse of a corpse, and admitted he’d been having sex- 
ual relations with women's bodies for a decade at the Cincinnati-area morgue where he worked. 
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COFRN COUCHES 

$3500 

Even if you don't need a coffin 
to sleep in quite yet, ttiere’s no reason 
to eschew the comforts enjoyed by the 
recently deceased. These pristine 
couches are made from recycled cas- 
kets, bear the international biohazard 
symbol on each leg, and have various 
upgrades available, from embroidery to 
cupholders. Have a nice, long rest at 
coffincouches.com 


SOURPUSS DIAPER BAG 

$33 

Monstrous mothers-on-the-go 
toting diaper supplies, fresh bottles of 
God-knows-what and bone rattles will 
enjoy this vinyl diaper bag from Sourpuss 
Clothing. With bottle pockets and a match- 
ing change pad emblazoned with skulls, 
bones and stitched wounds, it’s the per- 
fect accessory for any demon scion. It's 
all for you at sourpussdothing.com. 


HUMAN TOOTH NECKLACE 

$110 

Each of these beautiful, Victo- 
rian-style necklaces is made with a 
genuine, well-sanitized, human tooth. 
Mounted on a black velvet background 
in a gold setting, the pearly whites 
make for dramatic and stunning pieces 
- and the necklaces also bear Loved to 
Death's signature blood drop bauble on 
the back. Get the whole tooth at 
etsy.com/shop/lovedtodeath. 


BAT BOY FIGURE 

$ 24.99 

Paranormal researchers still 
mourning the passing of The Weekly 
World News may be cheered up by this 
Mego-style figure of the tabloid’s leg- 
endary mascot, Bat Boy. Half human, 
half bat, and far from sparkly, he awaits 
your cryptozoological collection. BAT 
BOY FOUNDI at goheroshop.com. 
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From the creator of one of the most celebrated American horror 
film franchises of all time, a new chapter in a legendary saga... 

“RABIDLY ETITTERTAINING!” 

- Dennis Oermotfy, Paper 


Survival of the Dead picks up where Diary of the Dead leaves off - in a 
nigfrtmarish world wd>ere humans are the minority and the zombies rule. 







OMBieS OM ONdUe. TV - 15 THBRe A MORE P6RVeR5eoy 5ATI5fVlW6 IROM/ THAW 
THe UUTlMATe MA55 COM5UMeR5 BBIMfi C0M5UMe0 B/ THB MA55e5 FROM 
THB SAFery of THBIR UVIW6 R00M5? THAT FORMBRU/ UMFATHOMABOe MOTIOW 
BeCOMe5 RBAUIY MBXT MOMTH tAJHeW THB UMOeAO UiROH FURTHBR WTO THB 
MAW5TReAM THAM BVBR BBFORe, WITH THB PReMieRB OF The WALKm PeAP 
OK) AMBRIOAKI OABLB CHAMKiet AMO. 



This isn’t the first small screen episodic zombie saga attempted. Web- 
sites for various low-budget serials with network aspirations have ap- 
peared in the past few years, with titles such as Aiive, Z.E.R.O. (Zombie 
Emergency Response Operations) an6 L/fe/ess (currently playing on FEAR- 
net.com). In 2007, a pilot for a series called Babylon Fields - about the 
dead returning to life and trying to reintegrate into society - was pro- 
duced for CBS but never picked up (see RM075). And in 2008, the BBC 
aired the gory five-part miniseries Dead Set, about a house full of British 
reality show contestants surrounded by zombies. 

It was only a matter of time before North America got its first televisual 
zombie epic, and it simply doesn't get more epic than The Walking Dead. 
The series, which first season will consist of six hour-long episodes, is 
based on Robert Kirkman’s black and white comic book of the same 
name. (Kiricman discusses it and the TV series on p.20). Launched in Oc- 
tober of 2003, the ongoing saga - which passed the 75-issue mark at the 
time of this writing, and won the 201 0 Eisner Award for Best Ongoing Se- 
ries - features former police officer Rick Grimes trying to protect his fam- 
ily while leading a battered group of survivors 
through a post-apocalyptic America, where 
the undead are a constant threat but hu- 
mans continually prove to be the real 
monsters. An homage to the unfor- 
giving Dead films of George A. 

Romero, the Walking Dead is brutal 
in tone, full of graphic visuals and 
massive in scale - a TV longshot. 

But then Frank Darabont and Gale 
Anne Hurd came along. Darabont, of 
course, is the writer/director of the 
Academy Award-nominated Stephen 
King adaptations The Shawshank 
Redemption (currently the #1- 
ranke'd film on the Internet Movie 
Database) and The Green Mile, plus 
a bleak adaptation of King’s The 
Mist (RM#73), which was Rue 
Morgue's pick for best horror film of 
2007. Veteran producer Hurd was 
behind hits such as the Terminator 
series, Mens, The Abyss, 

Tremors and the last two Hulk 
movies. In addition to 
Darabont overseeing 


series and writing/directing the first episode, five other experienced tele- 
vision directors were enlisted; Ernest R. Dickerson [Masters of Horror, The 
Wire, Dextei), Guy Ferland [The Shield, Terminator The Sarah Connor 
Chronicles, The Vampire Diaried), Gwyneth Horder-Payton [Fringe, Bat- 
tiestar Gaiactica, Sons of Anarchy}, Michelle Maxwell MacLaren [The X- 
Files, Breaking Bad} and Johan Renck [Breaking Bad}. 

Naturally, the most ambitious zombie story to date requires the most 
ambitious zombie makeup and gore gags available, which is why effects 
legend and Romero collaborator Greg Nicotero and his KNB FX team were 
charged with creating the gnarliest shufflers to date (in the spirit of the il- 
lustrations by The Walking Dead comic book artists Tony Moore and Char- 
lie Adlard). As you’ll see in the photos accompanying this story (including 
some Rue Morgue exclusives), they did just that. 

Add AMC to the mix, a network riding high on the success of Mad Men 
and Breaking Bad - two acclaimed se- 
ries full of adult content - that boasts 
the slogan “Story Matters Here," and 
'you’ve got a dream team. One headed 
up by a filmmaker who has proven 
himself adept at handling drama, hor- 
ror, large casts and adapted material, 
no less. It's no wonder fans at this 
year’s San Diego Comic Con lined 
up for the public panel hours in 
advance. [Rue Morgue attended 
the round table press interviews 
at the Con to gather thoughts 
from Hurd, Nicotero and several 
cast members.) 

In the middle of production for 
season one of The Walking 
Dead, Darabont wasn’t easy to 
pin down for this exclusive 
sneak peek interview. But, after 
a long day shooting for episode 
five, he called us from his hotel 
in Atlanta, where the produc- 
tion is based, to prove his en- 
thusiasm for what’s shaping 
up to be every zombie fan's 
best nightmare. 


IT'S owe OF THe M05T exTewswe Ftne xve Beew wvouveo w. ir5 ph/sioau./ 

MO «6WTAU,y BRUTAUZtW6; ft FeCCS UKB A RtAU WORKOUT, IM THC BeST P066©ue 
WAV. eVER/ AOTOR URBAMB OF THESe KIW05 OF ROUES, AMO I OOMT WANT IT TO 
ENO. I'M WORKIM6 WITH THE SREATE6T PEOPUE I'VE EVER WORKED WITH. IT FEEU5 
UKE WE'RE JUST SORATCHWS THE SURFAOE OF TMS SRAPHIO MOVEU. SO, /EAH, IF IT 
60ES THE WA/ WE HOPE IT SOES, UOMS UVE IT - UOM6 UVE THS WAU<»J6 PSACff 






The first time you read The Walking Dead, what was your reaction? 

I was very pleasantly surprised because I'll take any kind of zombie story, I love that 
arena. But the real surprise with Robert’s work was flie rather adult, serialized ap- 
proach he'd taken to it. I love the Idea of the ongoing saga, and he was doing it so 
well - he was delivering on all the zombie story promises without pandering. It felt 
like zombie storytelling for adufts, and I really dug that because I’m an adult these 
days... or so they tell me. 


Personal experience often connects us to art You were bom in a refugee camp 
as your parents fled the tailed Hungarian Revolution. Much ofThe Walking Dead 
consists of survivors in makeshift camps fleeing legions of undead. Is there a 
line that can be drawn from your history to your interest in the story? 

If I were going to be cleverly dramatic I probably would say “yes" because it would 
make good copy, but the truth is, I don’t really remember that refugee experience. ... 
What’s probably more pertinent is being five years old and seeing Dracula on televi- 
sion on weekends. Our local LA station was playing those great old Universal Monster 
movies, just like every other local station back then, and if it wasn't Dracula, it was The 
Wolf Man, and if it wasn’t that, it was The Creature From the Black Lagoon. I think it’s 
a genetic predisposition - you either love this stuff or ya don’t, and I loved it from my 
earliest memories. 


In the introduction to the comic book series, Kirkman emphasizes the point ^ 
that the intenfion ofThe Walking Dead is not to scare. So what do yoj think , 
is the intention of the TV show? 

Oh man, that's a really good question. The intention of the series is to really mir- 
ror Kirkman’s Intentions - let's tell some really gritty, adult stories. It’s not about , 
the pop scare of the week for sure, but there are some huly disturbing and 
frightful things ttiat happen along the way. I think we deal with them in a 
pretty straightforward manner: this is the world that these people 
are in. 


TO View soMeTHwe urreRuy m6w i5 so rarc, 
teptoALLY ON ret&Asm ri6ht mow. ao an 
AOTOR, I LOVe 00(M6 SO«eTrtM6 THAT FeCLS 
UKe we couLO euo up put on our facc^ m 
TH e KLD, OR eeT TO THe top of THe mountain 

- THAT KWD OF RISK 16 R&AICY &(CtVN&. 


The word “Zeitgeist" keeps popping up in interviews aboutJhe Walking Dead. 
Do you feel that it's very much a product of its fime? 

There’s something to that. There is a millennial mindset it seems to me that has crept 
into the Zeitgeist - for lack of a better word - and I think it has to do with people com- 
ing to grips with the fact that we cannot sustain, at the level we created it the civi- 
lization that we have, in terms of resources and sheer numbers of people. We're seeing 
wars that don’t end and huge oil spills that can't be confined, and everybody's get- 
ting this creepy feeling up their spines that maybe this can’t last That may have some- 
thing to do with it. The zombie is the perfect metaphor for that millennial dread. 


Created in the tradition of Romero, Kirkman 's tale often feels like a return to the 
stark, serious tone of Night of the Living Dead. That film is a commentary on its 
time; is there a commentary taking place in The Walking Dead TV s/iomt? 

Oh hell, I don't know! I feel like all the great metaphors of what zombies mean to so- 
ciety have been covered. Mostly I’m following Kiriunan’s lead, 
telling this extended saga with these characters and 
what they're trying to make of their lives. I'm 


TH© ACTUAUY BB^AN A VEAR A60 AT COMIC CON. 
TH6 PROJECT FOR AMC 6TARTE0 AT A R65TAURAMT 
HERE, WHERE FRANK AND I TALKED TO ROBERT KIRKMAN 
AND 6AS>. “WE HAVt TO DO TUB. WE HAVE TO DO TUB 
MOW. IF YOU PROMIBE TO TRUBT UB. IN THE NEXT 
/EAR, VEAR-AMD-A-HALF, VOUtL BE ON THE AR' 




sure metaf^rs will arise as we go along, and if we don't invent some, trie 
audience certainly will. Part of trie pleasure of wriat we do Is seeing wriat 
people infer from It I’m sure triere will be ail kinds of Invention going on 
out Were, and diaf s cool, I dig it 


TTw concept of a zombie apocatypse embodies a variety of fears: 
sMcness, death, loss of loved ones, sodalbreakdom, etc. Whatpart 
of this scenario frightens you the most? 

1 guess the part of it that worries me most which plugs right into the zom- 
bie thing, is fear of the mob - once we become mindless, reactive mon- 
sters. Look at The Mist, it plugs right into those ideas 
too. It’s not necessarily the tentacles that scare me as 
much as how people react It's not the Creature From 
Outer Space that caused the holocaust, and it's not Dracula that 
killed 50 million people in World War II, it was us, and we did it to our- 
selves, and we continue to do it to ourselves. And that s the real fear; 
wriat people are capable of. especially v^n there’s a mindless mob men- 
tality. 


Wtat's the TV show's bmeiine like compared to the comic? Does 
each episode cover a single issue? 

Not at all. In fact. I've said from the beginning that if we cover the mate- 
rial at the same velocity that Robert does in the awnics, we’ll run out of 
material very quickly. And by the way. there are tremendous opportunities 
for taking detour^ off trie path of what he has esteblished here. Vbu start 
digging into this material and you start saying, “Yeah, but what about 
this?” and “What about that?" A lot of people are bringing different ideas 
to the table and fleshing them out as we go and taking some really wild 
detours. And that’s what I always wanted to do anyway, ’cause why not? 
Let’s explore all the good ideas that we can, as long as we veer back onto 
the Kirkman path and draft in his wake. 


Two of the new characters are the Dixon Brothers, Merle and Daryl, 
played by Michael Hooker and Norman Reedus, respectively. Tell us 
about 'em. 

They’re characters of my invention that I injected in the process. We’ve 
done that with a few characters, just to expand trie borders a bit and see 
where they take us. Those characters in particular have been a real pleas- 
ure. When you get actors like Michael Rooker and Norman Reedus, then 
it suddenly starts to sparkle and take on its own life. 


There's a production still of Booker’s character pointing a gun in 
someone's face. The words that come to mind are "raging redneck. " 

That's pretty much ft, yeah! [Laughs] He plays a despicable character; a 
racist and a redneck, and not one who plays well with others, which leads 
to all kinds of marvelous complications. And then with Norman's charac- 
ter, Daryl, being his younger brother, there's a certain amount of loyatty 
triere, and there’s a certain amount of btowback that the other character 
have to deal with as well. 


Nobody plays raging redneck better than Rooker. 

Oh man, can I tell you how excited I was when I heard he wanted to do this? I was like, “Rooker? 
Really? Awesome!" If s weirdly indicative of the calibre of actor that's been wanting to walk across 
trie threshold here. We didn't even have to chase him down, he came to us. He read the pilot and 
said, “I would love to do this." It’s like being given a gift. 


What does shooting in the Atlanta area bring to the series? 

Aside from 100 degree heat and 98 percent humidity, and we're all dying? [Laughs] Aside from 
that one drawback, it's been an absolute ideal location for us. We keyed the location off of two 
things. One, Robert wrote it for Atlanta. And there are the tax incentives that make it much more 
financially attractive than shooting elsewhere. Once we got here and really scoped the place out 
- my god, the layout of the city has been brilliant for us. 


Gale Anne Hurd has mentioned the abundance of abandoned-looking locations. 

There are areas where there are almost blocks of empty buildings that have not yet got to the lef s- 
renovate-triem-or-replace-them stege. You walk into these iitUe comers of the city and - wow! - 
there’s traffic on the street but if you dose down a couple of intersections on a weekend, it looks 
extremely impressive for what we’re trying to convey - a desolate and deserted city. 


We need to talk about the walking dead themselves. When you met wlttr Greg Nicotero to 
discuss the look of dte zombies, what did you Ml him? 

I told him I wanted him to cut loose. Over the years he's been developing his talents, and I call him 
The Zombie King. There have often been times when he wanted to do certain things and hasn’t 
had time to do them on one production or another. I said to him, “Everything you've ever wanted 
to do with zombies, do it here! Do it now!" He and his crew have done incredibly inventive stuff. 


For example? 

Here’s the brilliance of having somebody like Nicotero - he talks to the extras and asks, “Okay, 
what can ya do?” This one skinny guy said, “Here, look, I can really suck in my stomach and it looks 

ConVd on p.22 




Certainly not Rick Grimes, the title's reluctant hero. In the comic's opening pages, the 
small-town police officer is wounded in a shootout, only to awaken in a hospital to find 
that his Kentucky hometown, along with the rest of the country, has been overrun by 
zombies. Soon reunited with his wife and young son. Rick becomes the impromptu leader 
of a ragtag group of survivors who roam the American South in search of food, shelter 
and at least a semblance of stability. 

Over the course of the series, the zombie threat has become increasingly marginal- 
ized as the group learns that the most potent danger comes in the form of their fellow 
survivors, Zombies, they find are at least predictable - meet one on the road and, rest 
assured, it will try to eat you. A human, on the other hand, is an unknown variable, He 
might be a valuable ally, or his agenda might include robbery, rape, torture, abduction 
and murder (and there's a very good chance he'l! still try to eat you when he's fin- 
ishedi. Seventy-five issues into the series ispoiler alertli, Rick has been maimed and 
widov/ed. and is possibly in the process of going batshit crazy. He and a fev/ of the 
series' stalwarts have reached a seemingly idyllic community just outside of Wash- 
ington, DC. where his behaviour has put him at odds with even his most loyal al- 
lies. 

The journey has held almost as many surprises for series creator Robert Kirk- 
man lonly with less dismemberment and cannibalism, hopefully). Everyone 
might be clambering for a piece of The Walking Dead now. but when he orig- 
inally pitched the idea to Image's then-publisher. Jim Valentino, the response 
was a resounding lack of interest. 

•Jim turned down The Walking Dead at first because he felt that straight zom- 
bie comics that are treated seriously had never really sold before, and the truth is 
that, right up until that point, he was right. " says Kirkman. during a post-San Diego 
Comic-Con phone interview. "But I wasn't willing to take 'no' for an answer, so I lied 
to him and told him that everything in the book was a precursor to an alien invasion, 
that the aliens had brought the zombie plague to Earth to weaken the infrastructure 
of our civilization so they could take over." 

Apparently, no one noticed that Kirkman was essentially pitching Plan Nine from 
Outer Space. Image greenlighied Kirkman's series, with Tony Moore providing the 
book's black and white art (Charlie Adiard. the book's current artist, replaced Moore 
after the sixth issue). The alien angle was complete bullshit, but no one at Image 
seems to begrudge Kirkman's subterfuge. The series became one of the pub- 
lisher's flagship titles, and talk of a small screen adaptation soon began. 

Though Kirkman reports quite a bit of interest from TV execs over the past 
several years, things never really got off the ground until Frank Darabont read 
the comic and decided to adapt it as a pilot for NBC. Kirkman was hesitant; he 
was afraid the network's mainstream mandate would be a handicap for the 
show's creative team, forcing them to tone down the book's graphic violence 
and adult themes. It proved to be a false start, but Darabont wasn't discour- 
aged. 

"Frank kept telling me he was going to get this made. He said. 'Don't 
worry, Robert, I'm out there fighting for it and I'm gonna make this thing 
happen.' and I was like. Yeah, yeah, sure ' I didn't know Frank that well, and 
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I thought he was just a Hollywood guy trying to stay positive. But 
tjy God. he came through on his word and made the whole thing 
happen." 

Though Kirkman has a great deal of creative input - he's one 
of the show's executive producers, and he wrote the fourth 
episode - he seems content to let the show's writers make their 
own decisions about the direction the series will take. That com- 
fort is due in large part to his confidence in Darabont. whom he 
sees as the perfect person to helm the adaptation. According to 
Kirkman, both he and Darabont favour a “characters first, zom- 
bies second" approach to the material. Equally important, though, 
is Darabont's appreciation for the horror genre. 

"He's a genre guy," Kirkman says. "He wrote The Blob [re- 
make] and Nightmare on Elm Street 3. his house is full of horror 
statues and Bernie Wrightson original art. , . he knows this world. 

He's the perfect guy to adapt The Walkmg Dead because it isn't 
just a gory zombiefest, it's also a dramatic character study. We 
watch their heartbreak and we see how all of them change, and 
that's the stuff that Frank's done really well in his movies." 

If Kirkman worried that his series was too dark and violent for [Nicotero] is able to do things with prosthetics that you wouldn't think possible. There's a lot 

NBC. he has no such qualms about AMC. which eventually of stuff built around the outside of someone's face that looks like it's inside someone's face 

snapped up the project. It is. after all, the network that scored an - it's just really amazing. People really have no clue what they're about to see on television." 
unexpected hit with Breaking Bad- a show whose mise en scene Though the show will make numerous departures from the comic's storylines. Kirkman 
includes liquefying corpses and a severed human head perched thinks the two incarnations of his grim and gory opus will mesh perfectly. He describes the 
on the back of a giant tortoise. show as a sort of “best of compilation, with Darabont expanding on the strongest material 

"They let the creators on their shows create." he explains. and glossing over the lesser bits. Darabont has added new characters and fleshed out the roles 
"They don't really put limitations on how far you can push things of a few minor ones, with little or no input from Kirkman, So far, Kirkman has been happy with 

or how dark you can go. Everything I've seen on the show so far all of the changes. If the show finds an audience and enjoys a long run, though, conflicts will 

has been amazing, and they really are trying to push the envelope almost certainly arise: Kirkman intends to take them in stride. 

as far as what you can put on television. I think people are going •'! could see [the comic] going for 300 issues or well beyond that, as long as everything is 
to be blown away by what they're able to get away with." like it is now and I have a lot of ideas. It could keep going for decades. Hopefully the show 

Kirkman was tight-lipped about the specific horrors that might will run for 30 seasons, and if at some point during those 30 seasons I see something that 
make it onto the screen. When pressed about the most graphic isn't exactly what I wanted. I can live with it." 

image he'd seen from the show so far. he would only allude to a Though Kirkman has always written The Walking Dead with only a comic book audience 
scene where an animal is devoured by zombies - probably a ref- in mind, he's glad that it's had such tremendous crossover appeal. "People never really 

erence to an early scene in the comic that finds a horde of zom- give comics credit. There's a reason why Hollywood is coming to comics in droves and 

bies consuming a living horse. mining our material. There's an amazing amount of quality stuff there. The Walking Dead is 

As for the zombies themselves. Kirkman promises great things hopefully as sophisticated as anything you'd get from any other medium, and there's a lot 
from makeup artist and KNB EFX Group co-founder Greg Nicotero. more out there. Hopefully the TV series will be a great advertisement to tell people. ‘Hey, 

"These are the best-looking zombies anyone could ever hope for. look! Comics aren't what you thought they were. Give 'em a shot!" 











really weird.” Greg said, "Oh, we’re gonr^a use you," They sent me the picture of that 
guy and I wrote Greg back and said, “Oh my god, that's the best zombie I’ve ever 
seen!” ...That particular photo [see the exclusive on p.16] I'm so fond of because 
it really looks like the art from the comic book. To me, it’s very emblematic of 
Robert’s pages, the wonderful Charlie Adlard art, the Tony Moore art, 

Greg also conducted a “zombie scboor to prepare the undead extras. What 
did they learrt from Headmaster Nicotero 1 

I handed it off to him and said, “You’re more the expert than I. Tell ’em what you’re 
looking for." Greg had a great perspective on it after working on sets with George 
Romero over the years. George once said to him, "Y’know, if you walk onto a set and 
show the extras what to do, you wind up with all the extras doing the same ttiing!” 
The ideal scenario is to see what their Idea of a zombie is, and then pick the best 
ones to be the featured zombies and encourage them to do that individual behav- 
iour, rather than everyone marching in lockstep and doing the same thing. That’s 
how Greg approached the zombie school. 

iou mentioned at San Diego Comic Con that you were interest in having a 
black and white version of The Walking Dead available on DVD, like you did 
with The Mist How will that version affect the viewing experience? 

I haven’t the faintest idea, but it's worth the experiment, don't ya think? With The 
Mist, I knew it would take it out of tfie mid-’70s low-budget feel and into the mid- 
’60s, more of a Night of die Living Dead sort of feel, which was ultimately the ideal 
version of hiat for me. Although if people like the colour one better, that’s fine too. 
With this one. I'm not sure. Maybe it will take us further Into that George Romero 
feel. ... If nothing else, it might make it feel closer to the graphic novel itself. 


What are the chances of Romero being brought on to direct an episode? 

I dunno. If I get a chance to talk to George, I think we should talk about it. I think it 
would be a very cool thing. But he’s dropped under the radar a bit over the last 
few years. I haven’t had a chance to talk to the guy since I had him over for 
dinner one night. 


ments like those when you say. "Geez, I’ve got Steve King and George Romero at my 
table eating my spaghetti! This is sooo awesomel’’ 

Spaghetti? That’s almost too appropriate. 

I have these spaghetti nights and I make Wese giant vats of spaghetti for people, and we 
all sit around the table and drink wine and talk crazy shit, and boy, are those nights tun! 
It’s a chance to connect with my friends. You never know who's gonna be at the table - 
[author] Dave Schow is a regular, [comic book artist] Bemie Wrightson and his wife, 
[movie poster artist] Drew Struzan and his wife. Sometimes I feel so lucky to be able to 
sit at a table with all these people. 

Your love for the horror genre is obvious, but as a filmmaker, you’re best known 
for your Academy Award-winning (fra/nds, The Shawshank Redemption and The 
Green Mile. Does anyone ever say, “Frank, you’re an Oscar-winning director, why 
they heil do you want to make a TV show about zombies?” 

[Laughs] That’s funny - talk about a mask; the classy filmmaker thing was all a 
smokescreen. Whatever work I've done in life. I’ve always followed things I feel I 
could get most excited about. Whether it’s something with Tom Hanks in it or whether 
it’s television with zombies in it, it's the gig I want to get most excited about. As I 
said earlier, there’s a tremendous amount of effort and energy put into these things, 
and stamina that in the long run is kind of staggering. I want to be really excited about 
what I'm doing or I just can't get behind it. Nobody really has asked that, which I 
think is indicative of how far into the mainstream consciousness this kind of story- 
telling has gone in recent years and recent decades. Because when I was a kid. if you 
said you liked that horror stuff, everybody looked at you really weird, and the jocks 
would give you shit. “Wow, you like the horror stuff! You’re an oddball!" You don’t get 
that anymore. Now, science fiction and horror and all the genre stuff really has be- 
come the mainstream. O 
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FANTAGRAPHICS' 

UNEARTOS THE GORIEST, 
MOST PERVERSE AND 
OFFENSIVE TERROR 
TALES RESPONSIBlf FOR 
USHERING IN THE 
dreaded COMICS CODE 

authority. 





GENERATION 

APRIL SNELLINGS 


F or most of us, any thoughts of 1950s horror comic 

BOOKS ARE SURE TO CONJURE THE RESTLESS SPIRIT OF THE 
LEGENDARY EC COMICS FIFTY-SIX YEARS AFTER THE COMICS 
CODE AUTHORITY EFFECTIVELY DISMANTLED THE BOOMING IN- 
DUSTRY OF HORROR COMICS (VERY NEARLY TAKING THE ENTIRE COMICS 
BUSINESS mn IT), william GAINES' ICONIC PUBLISHING HOUSE STILL 
HOLDS A MONOPOLY ON CREEPY COMICS NOSTALGIA - EVEN THOUGH IT 
ONLY PRODUCED A SCANT SEVEN PERCENT OF THE JOYFULLY GRUE- 
SOME FARE THAT CROWDED THE ERA'S NEWSSTANDS. 


What about the other 93 percent, then? In the 
long shadow of EC, most of it has been virtually 
forgotten. Comics historians Greg Sadowski and 
John Benson hope to change that with Four 
Color Fear: Forgotten Horror Comics of the 
1950s{o\A. September 22 from Fantagraphics). 

"1 collected comics as a kid in the 1 960s. then 
discovered undergrounds as a teenager in the 


early 1970s.’’ Sadowski recalls. “Around that 
time, I became aware of EC comics and stc^d 
searching for them at New York City comic con- 
ventions. The EC horror titles were what initially 
got me interested in the subject. Then I won- 
dered. what about all the o&ier aimpanies?” 

The full-colour volume reprints more than 
three dozen of the very best non-EC tales, span- 
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Leaw It To Cleaver (top to tmttom) Butchery abounds in a page from 1954's Mysterious 
Adventures *20. and 1952's Black Cat Mystery *39 features a sexual Frankenstein. 


ring a period from 1947 to 1954 (a rather loose interpretation of the decade, for 
sure). 

And while these stories owe much to EC’s trend-setting style, many of them evince 

a glorious lack of at least one EC trademark; restraint- While EC 

had its vmters and artists play it relatively safe in terms of graphic f 

content, other publishers were considerably more adventurous. "^1 

“At first, the [non-EC] narrative concerned itself with largely V 
fradibonal fare - ghost stories, vampires, witches and their ilk," ; 
says Peter Normanton, editor of The Mammoth Book of Best Hor- 
rD/'Com/csandahorrorcomics'zinecalledFro/77f/?ero/776.“But ^ 
by the latter part of 1952, until 1954. hangings, beheadings, dis- it | i 
memberment, flagellation, burnings, eye gouging and scenes I - 

hinting at sexual deviance were all too commonplace.” ’ ^ 

Some of these stories pack a punch even by today’s jaded s 

standards.ln‘'Chef’sOelight’’(reprintedin/i?u/’Co/orftahfrom 
the June 1954 issue of Story Comics' Mys/er/oi/sAdvenfures . p 

#20, we get nothing less than a meat cleaver slamming into a _ / i\ 
man's head, complete with hurting crimson gore and a caption ^ ^ 

telling us that ttie blade “...splits his brain in half.” Afew panels 


later, the man’s body is laid out on a kitchen counter, having been dismembered 
and cooked. (Don't worry - he totally had it coming.) 

A few tales push the envelope even further, opting for creepy sexual innuendo 
over straightforward gore. In “The Body Maker," lifted from Har- 
vey'sS/ackCafAfyste/y#39(September1952),ahideouslydis- 
^ figured,andthereforesexuallyfrustrated,madscientistsetsout 

5) |E!2![ ’'1 to make himself a woman from stolen lady parts (fresh ones - 
w -^1 grave-robbing for this dude). One panel finds a pair of severed 

striking a come-hither pose in a giant test tube; in a stroke 
of gleefully perverse fetishism, the disembodied legs are still 
sporting a pair of strappy high heels. 

^ f It’s the last story in ftur Co/or /Tsarthat is easily the most 

^ -» transgressive, though. In “Evil intruder," originally published in 

Superior’s Journey into Feark^2 (March 1 953). a “drooling, slob- 
bering. unthinkable monster” has an itch that only a buxom 
HpBIj] ’ blonde can scratch. After murdering a man and magically 
assuming his form, it proceeds to get it on with its victim's 
widow. Its approach is a little too heavy-handed, though (first- 
time jitters and all), and the woman's protests - “Darling! N-not 



so rough!” As the monster is dragged back to its native nether 
region, it tearfully proteste the shaggus interruptus: “I've had 
some of human love,” it cries, “and I like it! I liiii-iikke it!” 

Stories like this undoubtedly put a sparkle in little Johnny’s 
eyes, but they might as well have been titled “Exhibit A" when 
the US Senate Subcommittee set its sights on the comics in- 
dustry in 1954. 

While the point of Four Color Fear \s to showcase non-EC ti- 
tles, it’s difficult to evaluate these stories independently of EC's 
wide-reaching influence. As Sadowski points out in the exten- 
sive “Notes" section of his book, many of the publishers set 
out to intentionally imitate EC’s product, sometimes even ask- 
ing their staffers to emulate particular artists. Most of the sto- 
ries employ EC's trademark ironic twist endings, and some are 
almost “remakes" of stories from popular titles such as Tales 
From the Crypt and The Vault of Horror. But while they might 
have been derivative, these books often demonstrated a cre- 
ative flair that was stifled by EC’s rigid standards. For instance, 
while EC artists were made to adhere to a strict, standardized 
layout, other companies allowed their talent the freedom to do 
their own story breakdowns, resulting in some truly striking 
uses of page space. A perfect example can be seen in “Death 
Deals a Hand," originally published in Superior’s Strange Mys- 
teries #1 8 (July 1 954), where playing cards (and falling bodies) 
tumble from panel to panel and a lithe, gun-toting femme fa- 
tale stretches across two-thirds of a page. 

The horror comics heyday began innocently enough in 1 947 
with the publication of a one-shot called Eerie Comics from 
Avon Publications. Within a few years, readers would develop 
a nearly insatiable appetite for the macabre fare. But while the 
publication of Eerie Comics might have been a landmark event 
for horror fans, it didn't exactly open the floodgates. 

“Far from it," says Normanton. “Horror fans would have to 
wait anotiier twelve months until the fall of 1948, when the 
American Comics Group released Adventures into the Un- 
known. This title is acknowledged to be the very first ongoing 
horror comic book series. And so would follow a deluge of fear." 

Like any other pop culture phenomenon, the sudden popu- 
larity of horror comics owed much to the restlessness of the 
era. The Western world was changing rapidly; World War II was 
over, and with it, much of the idealism that thrived in tiie 1 940s. 
Though many people - especially Americans - tend to roman- 
ticize the 1 950s as a time of innocence and prosperity, the era 
was often a profoundly uncomfortable one for middle America. 
The world was changing rapidly, and comic book publishers 
fought to keep up. 

There were other factors at work as well, Normanton points 
out - including the spectre of a world-shaping war. “Returning 
G.I.s who had been weaned on a diet of comic books wanted 
mwe from their reading," Normanton says. “Their desire for 
adult themes, with a guarantee of sex and violence, had al- 
ready done much to boost sales in crime comics. The cover to 
Eerie Com/cs contained the lurid elements they so desperately 
craved: a bound, scantily dad beauty about to face the peril of 
a depraved figure bathed in the light of a full moon. These im- 
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the pulps of the period. The comic book could allow for 
similar graphic displays, without the annoyance of hav- 
ing to trudge through all of those words. In a sense, 
they offered instant gratification." 

By the time United States Senator Estes Kefauver 
and his Senate Subcommittee on Juvenile Delinquency 
introduced the wide-sweeping Comics Code in 1954, 
some 30 publishers had produced more than 1300 
horror-themed comic books, spanning approximately 
110 titles. 

But it was too good to last, and the end came quickly. 
The words “horror." "terror," and even the innocuous 
"weird" and “crime" were banned from use in comic 
book tides. By the end of that same year, horror comics 
had virtually disappeared from newsstands. The genre 
would twitch and flop around every now and then, but 
it wouldn’t really enjoy a full-fledged comeback until 
James Warren launched Creepy in 1964. By formatting 
his publication as a magazine instead of a traditional 
comic book (a trick borrowed from EC's William Gaines, 
who used it to keep Mad on the shelves during the cen- 
sorship frenzy). Warren was able to bypass the Comics 
Code and print just about whatever he pleased. 

Needless to say, since only 91 of the 1 000-plus hor- 
ror comics that were published in the late ■40s and 
early ’SOs bore EC's logo, the task of selecting the best 
stories from the period to showcase in Four Color Fear 
was a challenging one. When Sadowski and Benson 
began production on the book last year, they had some 
1200 titles to track down for consideration. 
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Yorgos Noussias 

So that's what Billy Zane has been up to - playing a 
mystic in a completely nonsensical Grecian zombie 
movie! Evil: In ttie Time of Heroes features a group of 
survivors trying to escape a zombie apocalypse near 
the Acropolis - while also contending with human en- 
emies, and a script full of cliches, plot confusion and 
needless posturing. Who is Zane's ch^acter? What's 
the point? S’all Greek to me... 


Seiji Chiba 

This quirky, low-budget gem pits rubber-suited aliens 
against PVC-clad ninjas in an amputation demonstration 
extravaganza. Reptiie-like flesh-eaters crash on a 
planet of waning ninja clans (by way of some crafty an- 
imation) raring to repopulate - plus, they’re starving! 
Campy acting, badass choreographed sword fights, and 
tenfade bondage are just three juicy reasons to see this 
one. -i: 


Steven R. Monroe 

The embittered fan who publicly decried at the FanTa- 
sia screening that director Steven Monroe had replaced 
the feminist subtext of the seminal rape/revenge film 
with a "dumb gore movie" may have been onto some- 
thing. Taking its revenge cues from the likes of the Saw 
franchise, this polished remake is entertaining but lacks 
the solemnity of the 1978 original. .. 


Jake West 

It's a man's world in the latest from Jake West {Razor 
Blade Smile, Evil Aliend\ when a soon-to-be- 
divorced Londoner is taken to a small-town retreat by 
his buddies. They arrive only to find that the local 
women have turned demon. The high-energy buddy 
splatter comedy - call it Shaun of the Evil Dead - is 
West's most accomplished work yet. despite its 
cliches and frat boy attitude 


Christopher Smith 

Set in 1348 during the peak of the Black Plague, a 
young monk guides an envoy of the bishop's men to 
a remote village reportedly populated by demons and 
necromancers. Upon arriving, the serene hamlet ap- 
pears free of pestilence, but all is not what it seems,’ 
A grand and gory medieval horror, Black Death is 
classic storytelling in the spirit of The Wicker Man 
and Wiichfinder General. ' 


Philip Ridley 

The director of The Reflecting Skin returns with a tale 
about a young Bntish man who strikes a deal with the 
Devil to rid him of his heart-shaped facial birthmark. 
Oops, the Devil lied, and the price of beauty gets down- 
right grisly. The tone swings between dead serious and 
absurdly hilarious, but plenty of original ideas (i.e. the 
demonic hooligans) make Heartless worth at least some 
love. 


: -PArK-frar;., 5el. 

Franck Richard 

The Pack combines cannibalistic hicks, CHUD-Wke 
critters, badass bikers and a female heroine, then 
blends them into a nonsensically Fulci-esque. but 
thoroughly enjoyable, love letter to influences as var- 
ied as The Texas Chainsaw Massacre. Night of the 
Living Dead and even RoboCopl This is '80s Ameri- 
can horror interpreted by the French New Wave, per- 
haps not entirely successfully, but certainly 
reverently, c r 
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Frank Henenlatter and Jimmy Maslon 
This feature-length history lesson about the infamous 
splatter originator is recounted by collaborators ^ high- 
profile fans, including producer David Friedman, actor 
Mai Arnold {Fuad Ramses) and director John Waters. 
While it covers the pertinent tacts of Lewis' filmmaking 
escapades, the doc skimps on personal details, espe- 
cially his later career in direct marketing. The gore is ad- 
equately covered but the real dirt seemtf absent, 


Ho-Cheung Pang 

When a woman struggling to buy her own apartment 
sees the deal fall through, she goes on a rampage, 
ruthlessly slaying her would-be neighbours in this 
twisted sympathy-for-the-devil-style slasher. Marred 
by a few ludicrous gore gags (e.g. murder by bong), 
this otherwise sanguine-fuelled fiasco is a dramatic 
and gut-wrenching ride, along the same blood-en- 
gorged vein as Inside. ' 
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In Genre We Trust: (clockwise from top left) Doghouse. Mutant Girl Squad. Herschell Gordon 
Lewis: The Godfyther of Gore. Possessed, The Revenant. Evil: In the Time of Heroes, and 
(opposite) The Pack. 




teenager who wa^allegedly possessed by an 
unknown entity.'As the teen's neighbours 
begin to turn up dead, a police officer must 
discover^e community's dark secret before 
there’s no onejeft to confess. While overlong, 
Possessed is an otherwise fine (and creepy!) 
addition to South Korea’s horror canon. 


Simon Rumley 

A detached girl's string of emobonless sexual 
conquests entwines a group of strangers in a 
seriously harsh dose of reality. Deeply affect- 
ing and incredibly disturbing, dire^itor Simon 
Rumley mercilessly depicts a raw and reso- 
nant slice of real-life horror using minimal di- 
alogue. a poignant score and deft editing. The 
brave performances and bold, feel-bad story- 
telling will ratUe your cagd. 


Kerry Prior 

An FX guy on several Don Coscarelli films. 
Kerry Prior crate his own highly original hor- 
ror-comedy with shades of Deathdream and 
Dead Heat. The Revenantsees a soldier, who 
was killed in the Middle East, return from the 
grave with a bloodthirst. What to do? Shack 
up with your best bud and become a vigilante, 
of course! A FanTasia highlight, this stick, fun. 
gory and unexpectedly political flick is must- 
see mayhem. 


Notxjnj Iguchi. Toshihiro Nishimura 
and Tak Sakaguchi 


Phasma Ex Machina is a deftly wrought drama with a sci-fi backbone and 
a splash of the supernatural. Its genuine moments of dread are what every 
horror fiend lives for. 


Those Japanese mad men behind low-bud- 
get body horror comedies Tokyo Gore Po- 
lice and Machine Girl unleash an 
exhausting blast of bodily fluids, grotesque 
freaks, Astro Boy references and a chain- 
saw rectum(!) when a group of super-pow- 
ered girl-mutants battle evil government 
forces. Fun with a crowd but even blood 
geysers get boring after a dozen of 'em in 
a row. 


Songyos Sugmakanan. Banjong Pisanthanakun, Parkpoom Wongpoom. 

Visute Poolvoralaks and Paween Purijitpanya 
This sequel to a similar horror anthology from 2008 is compnsed of five 
shorts centred on ghosts, guilt and J-horror-like creepiness. Wholly deriv- 
ative. only two segments bring any originality - one about an unlucky duo 
who hitch a ride with a truck full of zombie drug mules and another that 
amusingly takes the piss out of genre dichte. 


Quentin Dupieux 

Shot in America with French money. Rub- 
ber \s a deeply intriguing post-modern B- 
movie about a killer tire and the spectators 
who gather to witness its carnage. From the 
get-go it is drilled into your head that things 
in this film happen for "absolutely no rea- 
son.’ so don’t overthink it. Just sit back and 
enjoy the copious exploding craniums. 
while witnessing a film very, very unlike 
anything you’ve ever seen before. Rubber 
reality indeed. 


Oh Young-doo. Ryu Hoon. Jang Yoon-jung 
and Hong Young-geun 


Ybng-Joo Lee 


Chris Pickle 


Western religion. Eastern superstitions and a series of murders disguised as A hospitalized junkie mom gets abducted by a 
suicides intermingle in this constantly twisting narrative about a missing janitor who detains her in an abandoned 


Here are four directors with four takes on the 
modem zombie mythos - an action film in- 
volving a crooked drug company, a romance 
about a couple trying to escape quarantine, a 
mother-daughter story and a revenge tale. As 
with most anthologies, the pieces don't al- 
ways connect within the context of the whole. 
The loss in translation here is more conhjs- 
ing.than hilarious. 


Matt Osterman 

Consumed by guilt after his parents’ death. 
Cody develops a machine that can bridge di- 
mensions in order to bring back the dead. Un- 
luckily for him. it’s not who he was expecting. 



SPOTLIGHT 


NEVERMORE; AN EVENING WITH EDGAR ALLAN POE - USA 

Stuart Gordon 

For two nights at the beautiful, vintage Rialto theatre, the incom- 
parable Jeffrey Combs (Re-Animatoi) channelled Poe with frightening 
accuracy, complete with a Virginian lilt, in his celebrated 90-minute 
one-man stage play. Running through a juggernaut of emotions, the 
actor swung from drunk hilarity (dancing a frenetic jig while reciting 
“The Bells”) to sombre devastation (during “Annabel Lee”). Made with 
Combs’ frequent collaborators, writer Dennis Paoli and director Stu- 
art Gordon, who were both onhand, Nevermore captivatingly portrayed 
Poe at his most human. (Bonus: The trio was on hand for a 25th an- 
niversary screening of Re-Animator, as well.) MG 
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schoolhouse, claiming that a dirty bomb has rendered the 
world a nuclear wasteland. Unfortunately, this light version 
of Boxing Helena or The Road has characters, acting and 
visuals so dull, you likely won’t care about the cliched 
ending by tfie lime it arrives. 


Jon Knautz 

Director Jon Knautz follows up his goofy-but-fun Jack 
Brooks: Monster Slayerb'^ attempting straight horror with 
The Shrine. The lengthy build-up is sure to try most view- 
ers’ patience, but the surprising twist in the final act is 
worth hanging around for. The spookiness is hampered by 
some subpar monster effects, but Canada's favourite hor- 
ror-joker otherwise hjms in a surprisingly freaky film. 


Eli Craig 

Hillbilly horror gets flipped on Its head when the good ol' 
boys are the good guys and the college kids are batshit 
crazy! When the city slickers start attacking. Tucker and 
Dale barely have to fight back as the teenagers impale, 
shoot, burn and woodchip themselves to death, , .by ac- 
cident! Don’t miss the ’80s-era love story underpinning 
the splatstick action! AM 

atlDKTIiESCAliEi-Canar 

Steve Villeneuve 

Loosely framed by the production of writer/director 


Villeneuve’s own S6000 indie flick, this decent but el- 
ementary doc is essentially a how-to horror film 
school. Industry icons such as Lloyd Kaufman and 
H.6. Lewis weigh in alongside Fangoria’s Tony Tim- 
pone. RMs Rodrigo Gudiho and a bevy of scream 
queens to dispel Hollywood mythology and help rookie 
filmmakers avoid the pitfalls of modern horror 
moviemaking. 


The Butcher Brothers 

Five rockabilly extraterrestrials in human form turn a 
biker gang party into a bloody. Blue l/e/vef-esque 
sideshow of buzzkill ambiguity, in a quest to unleash 
their queen and usurp the human race. Too strange to 
be fully understood but too accomplished and unpre- 
dictable to be dismissed, it succeeds on the strength of 
solid performances by no-name actors who look like 
well-known celebrities. iT 


ie)'" 

Jage Michel Grau 

A fatherless family of cannibals try to survive once in- 
fighting begins over who's next to lead. When a pros- 
titute becomes fodder for botched hunting, the 
laughably incompetent police try to find this band of 
killers. Fresh from Cannes, this film's gallows humour 
was a surprise and a delight. Perhaps one of the finest 
genre films to ever escape Mexico, m 


SPOTLIGHT 


SUBVERSIVE SERBIA 

This year, FanTasia spotlighted a group of 
genre films rarely seen outside of Serbia - i; 
boundary-pushing works bom in the angst of a j 
war-tom past. At the forefront of the program j 
was the notorious, taboo-breaking A Serbian 
Rim (201 0), about a retired pom star lured back [ 
into the business only to be drugged and sub- • 
jected to a series of physical and psychological 
atrocities. Hiough over-the-top, it’s still com- « 
pletely devastating and well made. And you | 
know a film is dangerous vtrfien the director re- •. 
quests security during his QM! f 

Much less slick but more calculated in its 
angst-ridden metaphors. The Life and Death of | 
a Porno Gang (2009) pushed similar buttons ^ 
with 'its plot about a travelling sexual roadshow 
of self-destructing misfits driven to create snuff 
pom. 

On the lighter side, &ie beautiful special ef- 
fects-driven fairy tale Tears for Sale (2008, 
shown outside of Serbia in its director’s cut for 
the first time), concerns a ghostly-yet- ‘ 
whimsical, death-plagued WWI-era village r 
where all the men have died and some of the ’j 
women (aided by a ghost) venture to Belgrade, 4 



HIGHIIGHTS FROM IRE SMALL GAUGE TRAUMA SRORIS 


NINIAS- Brazil 

De/ssan^rmalhn 


In 2003, Brazil’s Dennison Ramalho 
made a huge splash with the sump- 
tuously sacrilegious short Lxtve from 
Mother Only He returned vwth the 22- 
minute Ninjas, the riveting tale of a 
policeman haunted by the apparition 
of a boy he accidently killed in the 
line of duty. To escape reblbution, 
he’s forced to take part in a brutal es- 
capade of underworld violence that's 
almost impossible to watch, even for 
hardened voyeurs. Ramalho is a gen- 
uine practitoner of the cinematic dark 
arts - someone please give him 
enough dough to direct a feature! 


orr SEASON -UK 

Jonathan van Tulleken 
A man and his dog saunter through 
a frozen, winter wasteland on the 
hunt for vacant cottages and the 
easy pickings that lie within. But 
when they step into the wrong 
place at the wrong time, they get a 
lot more than a free DVD player 
and a few rustic knick-knacks. Off 
Season is an expertly crafted thir- 
teen-minute short that’s bathed in 
such a frigid, damp light you can 
almost feel the frostbite seeping 
into your toes. SFA 



This twelve-minute flick is for any- 
one who’s ever rubbed one out in 
the shower and wondered if it was 
possible to impregnate the bathtub. 
Such is the fate of Paul, a sad sack 
whose shower-time emissions 
leave him with the world’s first 
human/bathtub offspring. Sure, the 
premise is juvenile but the film's 
steeped in such an abject amount 
of vomit-inducing ickiness, that it 
can't be easily dismissed. Plus, you 
may feel a few protective twangs 
for the adorably deformed Tub 
Baby^Q 


seeking new blood. 

The program was rounded out by three older 
Serbian horror films; T.T. Syndrome (2002), a 
pedestrian Dario Argento-influenced slasher/gi- 
allo about a killer stalking a bathhouse in Bel- 
grade; the spooky and atmospheric A Holy 
Place {\B90), inspired by Nikolai Gogol’s short 
story “Viy," in which a theology student must 
survive three nights locked in a church, be- 
sieged by supernatural forces; and Variola Vera 
(1982), a more overtly political and metaphori- 
cal film (based loosely on true events) that fol- 
lows a disease outbreak in a hospital, where 
the quarantined deal with both the grotesque 
sickness, and the often horrifying measures 
taken to fight it. The makeup is dated and the 
message heavy-handed, but the scenario - . 
reminiscent of George A, Romero’s The Cra- 
zies -Is chilling. Subversive Serbia; a wel- 
come peek into the transgressive abyss froq;^ FJ 
an overlooked region. DA . Jjm 
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ORIGINAL LINEUP REFORMS 
FOR A GLOOMY NEW OFFERING 
TO THE AUDIO GODS. 


Si 


UCH HAS gEEN SAID OF JAZ COLEMAN AND HIS BAND, KILLING THE ;^-VEf ' 
IGLISHMAN HAS BEEN CALLED A WITCH, A SHAMAN, A MADMAN, A GENIUS C. ; “ ^ 

‘X T** INFLUENCE Bands from across the rock spectrum, including Metallica, Faith No More, 
Soundgarden, Ministry, Nirvana, Lamb of God, Tool, Rammstein, Napalm Death, Nine Inch Nails and Jane’s Addic- 
tion have all name-checked the post-punk band’s heavy tribal ruckus as inspiration. 



Now. in the wake of long-time bassist Paul Raven’s death in October of 2007. the orig- 
inal 1979 lineup has reunited, for a twelfth studio album, called Absolute Dissent (out 
September 28 on Spinetarm Records), to keep tfie fire of Killing Joke burning bright 
“Since '82. it was always there, that [a reunion of the original lineup] would happen 
at some point" says Coleman, on the phone from London. “The moment it actually 
happened was when I read a piece of [Friedrich] Nietzsche at Raven’s funeral where 
it said something to the effect of 'When a great man dies, men put aside their differ- 
ences and make common vows. And it is from this moment.' It was the cue. It meant, 
‘Let’s go.' [laughs]" ^ 

Over the past 31 years, Killing Joke has evolved from its initial calling card of rhyth- 
mic. politically charged new wave into an increasingly heavy, mystical and downright 
terrifying oracle of Earth's darkest fates. Like a battleship collects scars and barnacles, 
the quartet (which, aside from Coleman and guitarist Keyip “Geordie" Walker, has seen 
many lineup changes) has attracted an almost euftiHke worship of their danceable 
doom rock. Fans, who refer to themselves as “Gatherers' and to the band’s incan- 
descent live shows as “Gatherings," had barely begun mourning the loss of Raven 
before the band announced that bassist Martin “Youth" Glover and drummer Paul Fer- 
guson had rejoined the fold. According to Coleman. Raven’s ashes will join Gie band 
on stage, in a shrine atop the bass amp. For Killing Joke, family, friends and tradition 
are quintessential elements to the power of tfie music, 

“What we refer to as the holy fire, the force around Killing Joke, is a separate au- 
tonomous entity that creates itself, begets Itself and gives birth to itself and has its own 
agenda." explains Coleman, in a burst of trademark mysticism. “I think that every- 


body has walked the eleventh path of divine madness in Killing Joke and all have been 
burnt. And we've learnt. But it's the force that surrounds us. It's protected us. this fire, 
and nourished us." 

Fire Is a recurring reference for the band, an allusion best illustrated by the group's 
live spectacle. A typical Gathering sees Coleman stalking around the stage like a con- 
jurer, funnelling the energy of the band's savage rhythms and grinding guitars, as he 
mugs and bellows through dramatic red and black face paint about extinction-level as- 
teroids, sacred ceremonies with masks and animal skins, ancient gods and acting as 
a vessel for the spirit world. 

"It helps me to avoid the same face as Heath Ledger," he deadpans, with re- 
gard to his most recent makeup motif. "If the mask was on [right now], I don't sup- 
pose you'd really want to stay in the same room as me. It's complete, honest 1 00 
percent possession. I have a good idea who it is but I let it happen, in my quest 
for knowledge, of course." 

Sure, a lot of heavy bands incorporate such gimmickry into their aesthetic but 
with Killing Joke it seems to be more authentic. For years, Coleman has alluded 
to a ritual that he and Geordie had conducted in order to originally form the band, 
“It was done in a circle and it was basically structured around The Hermetic Order 
of the Golden Dawn [a magical forebearer to the Wiccan religion],” h£ attests. 
“But there was absolutely no blood involved." [Laughs) 

These days. Coleman dalms his spiritual activities have become "devotional as op- 
posed to ritual," but historically, the band has made no qualms about Killing Joke's ini- 
tial fire being lit by an obsession with the occult witchcraft and ritual niagicitathe 
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band’s formative years, the singer was alleged to hold membership 
in numerous magical orders, and expressed an intense interest in 
the woi1« of Aleister Crowley, who's even quoted in the sleeve of 
their 1 986 album Brighter Than a Thousand Suns. Then there’s the 
use of the triple-headed serpent in the band's imagery. Coleman’s 
referral to his lyrics as "transmissions from the Holy Spirit" and sud- 
denly, something about their commitment to evoking an elemental 
scariness feels unsettlingly convincing. 

“I subscribe to the Rosicrucian philosophy [the theology of a se- 
cret society of mystics] and I still study all the things I used to," ad- 
mits Coleman. “We used elements of Shamanism with our actual 
process of raising energy in sacred places. We use the same tech- 
nique we use on Killing Joke; using tribal drums to create a spin 
effect in a stone circle. We learned how to activate the grid and 
charge these places to remarkable results. We could take the most 
hardened adieist and demonstrate how we could raise power in 
these places and they would have a life-changing experience. 
Youth's a druid. Geordie’s a Master Kabbalist and Paul, he just keeps 
quiet about it all.” 

Luckily, ttiere’s no chance of the congenial and effusive Coleman 
keeping quiet about anything. The renowned multi-instrumentalist, 
who has also conducted many of the world's most prestigious or- 
chestras as a side career, seems to have tapped into something 
otherworldly with Absoiute Dissent, and he’s damn proud of it. 

'Tve got twelve tracks that I’m just totally passionate about." 
says Coleman, with a hint of glee in his cigar-cured voice. “And 
that’s a great place to be. I mean, Killing Joke's been on a slow- 
burning fuse and, unlike other bands, we’re coming up with our 
best music now. ... And this is a masterpiece of a record. I mean, 
you either like it or you don’t, but I'm still listening to it every day, 
six months later." 

Since 1 990's Extremities. Dirt and Other Repressed Emotions. 
Killing Joke has built momentum (particularly on the group’s 2003 
self-titled album, for which they wrangled Dave Grohl to play 
drums), but largely missing have been the bouts of melodic new 
wave so key to their influential sound - where Coleman tames his 
guttural holler for a smoother, melancholy delivery. The new album’s 
first single "European Super State” is indication that it took the orig- 
inal four to bring that aspect of the sound back. The keyboard-dri- 
ven number is easily the most accessible thing the band’s produced 
since its most commercially successful single "Love Like Blood" 
(from 1985’s Night Timdi. 

That said, new tracks such as "The Great Cull.” "This World 
Hell." “End Game" and "Depthcharge" are every bit as apoca- 
lyptic and pulverizing as ever. It’s just more of a balanced on- 
slaught this time, with songs such as "Ghosts on Ladbroke 
Grove" and "The Raven King" (a fribute to Raven) providing wel- 
come reprieve from the storm. 

Even Coleman himself has sought reprieve from Killing 
Joke, as evidenced by the oft-recounted tale of him and 
Geordie fleeing to Iceland in fear of an impending apocalypse 
in the early ’808, For the record, the singer insists he was merely 
undergoing “individuation: the search for one’s holy guardian 
angel" and studying the terrain's geomagnetic energies, as a cer- 
tain crater there had been identified by ancient tribes as a sacred 
point. Nonetheless. Killing Joke’s been sounding the alarm bells 
of (he world's end ever since. So what does the singer make of 
theories that the Mayan calendar ending on December 23, 201 2 
is the signal that Armageddon is nigh? 

“I don't know whether it’s so good to dwell so much on the neg- 
ative unless you’re just processing it." hypothesizes (Coleman. 
"That's why we use Killing Joke as a social tool to psychologically 
process the horrific things that are happening on our planet. The 
fact that there are so many different tribes, mystics and thinkers 
who have drawn the public's attention to this date, well, we should- 
n't dismiss it. My own take on it is that it's just a healthy deadline 
to make sure you tick off your must-do checklist. And the fact is, we 
will celebrate moving into the fifth world and the sixth sun if we are 
alive in Killing Joke. It's a win-win situation. Hey, if we survive, beau- 
tiful. If we don't, we go out rockin’." 



p Tribal Council: moove; Jaz Coleman and Martn " ybuth ‘ Glover in late 2009 ipossitly in . a 
Ihd hasementof hell}. Ibelov.') theoriginat lineuptbtm I to f Coleman. Kevin -Geordie ". ’ ' 
Glover and ffei-,' Ferguson) as potent as ever, and (opposite) Coleman s live mask.'^ 
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and Grace weren't the biggest weapons in its arse- 
nal. 

TREVOR TUMINSKI 


NEEDS A GOOD SKAL DING 


NIGHTMARES IN RED, 

WHITE AND BLUE 

Starring John Carpenter, Mick Garris 
and John Kenneth Muir 
Directed by Andrew Monument 
Written by Joseph Maddrey 
Kino 

The horror genre has evolved to the point where it’s 
constantly looking back on itself, and no facet gets 
covered as much as the American horror movie. There 
are scores of books and documentaries charting the 
evolution of die genre and its relationship to die col; 
lective fears of any given time period, from the Gothic, 
expressionism-steeped silents to biood-drenched, 
post-millennium torture pom. Universal monsters, 
atomic mutations, grindhouse nasties, slashers, etc. 
- they’re all diere too in Andrew Monument's Night- 
mares in Red, White and Blue, a doc based on the 
2004 book of the same name by Joseph Maddrey. 

If you haven’t read or watched much about the 
history of American horror, then this is a very in- 
formative look at how a nation's fears are reflected ' 
in its art. Monument is a film editor by trade, and he 
brings considerable skill to the project, splicing to- 
gether a wide variety of film clips and historical 


FDMBLE IN THE JUNGLE 


PREDATDRS 

Starring Adrien Brody, Topher Grace 

and Laurence Fisbburne 

Directed by Nimrod Antal 

Written by Alex Litvak and Michael Finch 

20th Century Fox 

The fifth entry in the Predator legacy hits the 
ground running when a grab bag of soldiers and con- 
victs literally drop out of the sky and crash into the 
jungle with little idea of where they 
are or how they got there. Husky- 
throated alpha male Adrien Brody 
takes the lead - along with Alice 
Braga {I Am Legendi as a sniper/love 
interest, Danny Trejo for requisite grit. 

That ’70s Show's Topher Grace as 
the unnecessary bumbling scientist 
comic relief and a couple of other fu- 
ture victims - and summarizes that 
they’ve been dumped in an other- 
worldly game preserve as sport prey 
for... well, who d’ya friink? 

Like pages ripped straight from frie 
Hollywood Action Movie Handbook, our heroes soon 
discover they’re on another planet and begin en- 
countering increasingly unbelievable bouts of dan- 
ger with alarmingly predictable regularity. As they die 
one by one at the hands of the namesake alien war- 


riors, it’s blatantly clear the cast can’t match up to 
the original Predator’s larger-than-life muscleheads. 
Sure, their one-liners were laughable, but at least 
the original cast were believable as commandos. 
Brody's approach is earnest - he apparently bulked 
up for the role and acts as if he’s in a “good" movie 
- but no matter how tough he talks, he’s still got a 
way prettier mouth than Arnold Schwarzenegger. The 
rest of the cast (Laurence Fishbume’s all-too-brief 
turn as a crazed survivor excepted) make this new 
trek through the jungle feet more like an episode of 
Losffrian the source material. 

Really, the stars of this show are 
the Predators. With some amped-up 
gadgetry and a new, underused sto- 
ryline involving a secondary species 
of Predators, what little strength the 
film possesses lies in the fact that 
they are still terrifying villains. The 
visual effects team spills enough red 
and green blood to match the origi- 
nal’s grisly violence and, aside from 
some CGI dog-like beasts, director 
Nimrod Antal (t'acancy) wisely sticks 
to the practical effects, earthy pho- 
tography and timpani-heavy score 
that made the ’87 film so bleak. As a no-brainer 
summer popcorn flick, it’s not a total washout but 
as a revisit to the film that featured one of the best 
male ensemble casts in a sci-fi horror film since The 
■Thing. Predators would’ve fared a lot better if Brody 







footage {narrated by Lance Henriksen), which keeps 
things clippin’ along. Unfortunately, it also helps to 
distract from the fact that only about a dozen differ- 
ent people are interviewed, which isn’t enough when 
you’ve got a century to cover. These are largely film- 
makers, including John (ilarpenter, George A. Romero, 
Larry Cohen, Joe Dante, Darren Lynn Bousman, 
Roger Corman, Mick Garris, along with a few experts, 
such as authors John Kenneth Muir and Dennis Fis- 
cher. While they all offer insight, there’s not enough 
diversity of voices here for the studied genrephile. 

There’s one voice in particular who should’ve been 
part of this project: author/historian David J. Skal. 
From the opening minutes of Nightmares in Red. 
White and Blue, when the popularity of Lon Chaney's 
monster makeup is connected to the disfigured sol- 
diers returning home from WWI, the doc feels a little 
too much like a Coles Notes film version of Skal's 
groundbreaking book The 
Monster Show (albeit with 
some captivating personal re- 
flections from genre notables). 
At the very least, his work 
should’ve been acknowl- 
edged here in some way. 

Considering the last edition 
of The Monster Show ms re- 
leased in 2001. the doc is 
most insightful when covering 
the past decade, exploring 
how terrorism and war have given rise to narratives 
about torture and mutilation. 

So, Nightmares in Red, White and Blue is un- 
doubtedly a good film, but damn, this is a Kino re- 
lease - it should be a freakin' ^reaf film. Suggestion; 
next time call Skal! 

DAVE ALEXANDER 

■AMRfra'NGISrof'SUOT 

THE DEATH OF ALICE BLUE 

Starring Alex Appel, Park Bench and Kristen Holden-Ried 
Written and directed by Park Bench 
Toothin Theatre 

There’s nothing about The Death of Alice S/uethat 
isn’t confusing. 

First of all, don't try to figure out if this film's sup- 
posed to be a horror-comedy, a horror-drama or a so- 
cial satire. Also, forget about trying to figure out what 
year it's supposed to take place in (you won’t) or what 
the rules of its world are (it’s Toronto, there are vam- 
pires, the rest is up in the air). Over-thinking is your 
enemy here. 

The movie opens with a vampire attack, then does- 
n't so much as say the word “vampire” again until the 
108-minute mark. Instead, we follow Alice Blue (Alex 
Appel) as she begins a job at an ad agency (it looks like 
it’s suffered years of water damage) that’s trying to 
win a wine company ad campaign (and/or reinvent the 
wine’s composition). The wine brings out special tal- 
ents in people; after Alice drinks it, she gains height- 
ened reflexes and hearing. Yet, she’s more concerned 
with romancing the company's creative director and 
having her pitch heard at Friday’s meeting than in as- 
sisting her co-workers with their weird experiments, 
sleuthing and scheming. It seems they’ve caught wind 
of a company conspiracy and want to expose it or 





overthrow it or something. When her prospective boy 
toy turns her down, she reluctantiy follows the geek 
squad and uncovers an ill-explained back story about 
genetic vampirism that she’s at tiie centre of. The cli- 
mactic battle takes place in the middle of Alice's pitch, 
in a sequence which inter- 
mingles selling copy with 
B-movie kills (heavy- 
handed commentary, any- 
one?). 

The actors seem as 
confused as their under- 
developed characters - 
some turn the camp on 
high, while others play it 
straight. Characters pop 
into scenes randomly: 
some are introduced mys- 
teriously then never seen 
again. The cinematogra- 
phy is undeniably appealing with its colour scheme of 
muted greens, grey-blues and rich reds, but otherwise 
the film treads so-bad-rts-a/masf-good territory. Think 
of The Death of Alice Blue as a pretty B-movie with a 
personality disorder - only recommended to those 
who are into those sorts of things. 

MONICA S. KUEBLER 

CRMSCUUR 

DURHAM CDUNTY SEASDN 2 

Starring Hugh Dillon, Michelle Fortes and Laurence Leboeuf 

Directed by Adrienne Mitchell, Alain Desrochers 

and Rachel Talalay 

Written by Laurie Finstad Knizhnik 

Anchor Bay 

Time to check in on the good folks of Durham 
County. With neighbourly serial killer Ray Prager (Ro- 
mano Orzari adeptly taking over the role from Justin 
Louis) behind bars and badly burnt from a failed sui- 
cide attempt, Durham County Season 2 finds homi- 
cide detective Mike Sweeney (Hugh Dillon) desperately 
trying to keep his family together in the wake of last 
season’s traumatic string of murders. His wife wants 
a divorce, his daughter Sadie (Laurence Leboeijf) 
struggles with the hauntingly penetrative influence of 


Prager and, as the killer’s court date looms, Mike’s 
desire for her to testify causes Sadie to downward spi- 
ral into a sea of confusion, victim’s guilt and doubt; 
her burgeoning police instincts suspecting her fatiier 
was involved in one of Prager’s kills. 

Turning the first season’s male serial killer 
plot on its ear, these six one-hour episodes also 
introduce troubled forensic psychiatrist Pen Ver- 
rity (True Bloods Michelle Forbes) to the dark, 
dichotomous community. The recent drowning 
death of her autistic daughter has fractured her 
marriage, severely affected the behaviour of her 
young son and brought her ability to function 
professionally into question. Manipulative and 
self-destructive, Verrity gets close to Mike and 
counsels Sadie while orchestrating an unethical 
web of deceit and murder rooted in an en- 
grained self-loathing. In short, the second sea- 
son plumbs the same alluring darkness as its 
initial incarnation, coldly exploring suburbia's 
duality of suffocating proximity and chilling secrecy. 

Dillon’s checkered drug history continues to make 
him the perfect vessel for Sweeney's darkness, 
Leboeuf is mesmerizing in her portrayal of Sadie’s un- 
ravelling and Forbes is convincingly complex - arous- 
ing contempt, horror and 
sympathy in nearly equal 
doses as Verrity (whose sur- 
name is a play on the French 
word for “truth” - one exam- 
ple of the symbolism writer 
Laurie Finstad Knizhnik has 
embedded throughout the 
show). The performances may 
be this season's high water- 
marks but it’s still the series’ 
unflinching dedication to de- 
picting the blackest end of the emotional spectrum 
(i.e. Sadie dating Ray Prager Jr. while sharing an al- 
most deranged, erotic connection to his father), which 
make it one of the smartest, most well-written and 
courageous entries in Canadian television. Luckily, the 
cliffhanger ending denotes the murky small-town ter- 
ror has only just begun. 

TREVOR TUMINSKI 
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26 minutes 
evesbeyondmovie.com 

Giving the twist away in the poster is never wise, 
especially in the case of Eyes Beyond, a tapestry of 
unrealistic scenarios that keeps you logically wait- 
ing for the other shoe to fall. In unlikely scenario #1 . 
a middle-aged couple and ttieir daughter visit their 
new neighbours (Adam and Gabriel) with a house- 
warming gift - only to be drugged, raped, tortured 
and killed. In unlikely scenario #2, Gabriel discovers said family has mur- 
dered the paperboy, leading one to believe these people inhabit a bustling 
'burb of serial killers. And, finally, it's revealed that Gabriel's medicated, 
delusional mind has scrambled reality and the characters aren't who they 
were portrayed to be. Cut to credits with factoids about mental disorders. 
Technically sound but terribly pretentious; director Daniel Reininghaus 
could've used a better script. 


6 minutes 

dMCiiiascinjantersvsiii^spacebrains.com 

Horror meets sci-fi in this short from the makers 
of 2009's The Growth and 2(X)8's & Teller, in which 
they try to raise the bar on everything . , . except 
the story. Neil Patrick Harris plays a nebbish about 
to get his Russian ballerina-threesome fantasy ful- 
filled when fangs break out and all hell breaks 
loose. It's all done with a great sense of humour and impressive, cartoon- 
ish effects, but the story doesn't go anywhere - in fact it literally ends 
halfway through the scene. It's a shame producer Peter Podgursky didn't 
bring the strong sense of story from his short Cheerbleeders (RM »iOOi to 
the table. As it is. DDvsTSB comes off more like a demo reel, albeit a really 
funny, really crazy demo reel. 


18 minutes 
redsneakersmedia.com 

Short films generally need a good hook, and 
Remote has one: on the eve of a huge snow- 
storm, soon-to-be-divorced dad Matt (Ron 
Basch) turns on his TV to find Justine (Sarah Sil- 
verthorne). the occupant of his apartment three 
decades ago, on the other side of the screen. The 
catch: she was murdered in her apartment on 
the eve of another huge snowstorm 30 years 
earlier - and the murderer is still there! Director Marc Roussel exhibits a 
certain amount of style in the execution of Remote and manages to keep 
us guessing as to what is going on beyond the inevitable plot twist. A sappy 
ending takes away from the power of the concept, but points towards a 
filmmaker gladly ready to accept Hollywood’s compromises. 
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FROM THE B O»K O F ELI 

SUTURES 

Starring Allison Lange, Andrew Prine and Jason London 

Directed by Tammi Sutton 

Written by Brian Moon and Carlos Lauchu 

MTI 

Hostel 3. . . sorry, I mean Sutures, is about five homy medical students who myste- 
riously choose to holiday in a desert full of rednecks. Unsurprisingly, they quickly fall 
victim to a pack of psychotics. If this movie had been made in the ’80s. they would 
have been chased down and slaughtered by a hulking maniac with a big ol’ knife. But, 
since Sutures was made in the ’00s, they’re all taken to a msted-out underground 
lair and subjected to extraordinary pain. The twist is that their organs are being har- 
vested for the black market, but that doesn’t explain why they are forced to wear ball 
gags during the surgery. I guess it’s so that no one will ever confuse this movie with 
anything other than a Wosfe/ knock-off, 

Su/uresis afairly slick production with some nice ’n’ grisly 
makeup effects, but it’s hard to appreciate anything else the 
film has going for it. There’s not a frame that director Tammi 
Sutton hasn’t stolen from other, better horror films. There’s 
nothing wrong with homage or borrowing from the past, but 
good filmmakers typically bring something new as well. The 
only things distinguishing this from a direct-to-video sequel 
to Eli Roth’s torture franchise is the medical harvesting sub- 
plot (which has also been done before) and a Lorenzo 
Lamas-style long-haired villain in a leather jacket. 

It’s hard to completely hate Suhires, simply because it’s 
painfully obvious that no one involved had any pretensions about what they were 
doing. This is clearly a piece of cash-in trash designed to ring some dollars out of the 
lucrative horror market. If all you want out of a movie is to see some pretty young 
folks screaming, then you could do worse than this. If you’re looking for thoughtful sto- 
rytelling, competent acting and originality, however, you’ve come to the vwong place. 

PHIL BROWN 



PUPPETMASTER: AXIS OF EVIL 

Starring Levi Fiehler, Jenna Gallaber and Taylor M. Graham 
Directed by David DeCoteau 
Written by August White 
Full Moon Entertainment 

It’s hard to believe it’s been 21 years since Charles Band released the very first 
Puppet Master mom - a film that showed the world just how scary little dolls could 
be. Over the years, eight more films would follow (nine, if you include Puppet Master 
MS. the Demonic Toys, for which Band received an honourary executive producer credit 
without actually being involved), all of which told of a group of murderous marionettes 
who slice and dice anyone who stands in their way. 

Although genre fans are polarized by the series. Full 
Moon Charlie really loves his puppets, and under his 
careful tutelage, the franchise is set to stage a come- 
back. 

This new outing opens with a scene from the orig- 
inal 1 989 movie, in which the very first puppet mas- 
ter, Andre Toulon (the late William Hickey), as he 
ormmits suicide radier than be taken prisoner by Nazi 
spies. These scenes are then seamlessly blended di- 
rectly into a new storyline set during WWII that fol- 
lows a carpenter named Danny who comes into 
possession of the dolls, which are now being sought 
after by secret agents from Germany and Japan. But 
let’s face it. whether the plot is compelling or not, it should always take a backseat to 
the main focus of the film: the puppets! And yes, the original gang is all here - Blade, 
Leech Woman, Tunneler, Pinhead and Jester all make appearances, as well as a new 
puppet with super-stealth powers. 

Unfortunately, under David DeCoteau’s directorial supervision the puppets get un- 
derplayed in favour of the story, which, for the most part, is pretentious and uninter- 
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of Simple actions and atmosphere? That takes some 
serious skill. 

Last year, Ti West announced his presence as a 
major horror filmmaker by relying almost exclusively 
on subtle scares in The House offfie Devil. Rrst-time 
writer/director Bob Badway clearly hoped to make a 
similar impact with The Uninvited, but he just could- 
n't pull Ft off. Badway wants to capture the slow-re- 
lease dread of early Roman Polanski but ends up with 
an uneven low-budget 
bore. 

Marguerite Moreau 
stars as a woman suffer- 
ing from severe agora- 
phobia who is gradually 
overcoming her fears 
with the help of her doc- 
umentary filmmaker hus- 
band (played by Colin 
Hay from the band Men 
At Woilr. . . not exactly a 
horror icon). She seems 
to be improving, but after 
a few days at home alone starts seeing intense de- 
monic visions. Her condition has historically been 
spurred on by an anxiety that forces of evil occupy 
open spaces, and it's beginning to seem like she may 
be onto something. Cue a variety of bloody, demonic 
visions that may or may not be real, plus endless 
scenes of Moreau crying out fearfully. 


esting. It's a real shame, as this isn't DeCoteau’s first 
Puppet Master movie - but his fourth. You’d think he'd 
know by now to include more scenes with malicious 
little marionettes committing acts of heinous violence, 
and fewer ones filled with mind-numbing dialogue. 
Luckily, the movie ends on a real cirffhanger with a se- 
quel being all but inevitable. Better luck next time. 
Chuck! 

UST CHANCE LANCE 


MORE SULLEN 
THAN A CULLEN 


perhaps this should be expected from a film that be- 
gins and ends with quotes from Friedrich Nietzsche. 
Its dreary atmosphere seeps into the film's bland cin- 
ematography and uneven music mix, which finds the 
dialogue getting lost behind the score at times. Add to 
this a script that keeps all its secrets, and you’ve got 
a film that’s intriguing for its attempt to intellectualize 
vampirism but ultimately fails because it relies on 
post-modern posturing over storytelling clarity, like- 
able characters and everything else for that matter. 

After two viewings, I still don’t know exactly what A 
Nocturne is trying to convey, except that eternal life is 
no less mundane than its mortal counterpart. Things 
happen for no obvious reason and the monsters are 
just as lost as the people in the society they sought to 
transcend. No one - living or undead - is happy here. 
Nor wilt you be. 

MONICA S. KUEBLER 


A NOCTURNE: NIGHT OF THE VAMPIRE 


WHO CAN IT BE NOW? 


Starring Alex Spears, Vanessa de Largie and Haiha Le 

Directed by Bill Mousoulis 

Written by All Alizadeb and Bill Mousoulis 

Troma 


THE UNINVITED 

Starring Marguerite Moreau. Brittany Curran and Colin Hay 
Written and directed by Bob Badway 
IFC Films 

Psychological horror is incredibly difficult to do well 
on film. Plenty of people can put together a shock or 
gore scene (witir little more than a bottle of ketchup 
and a mischievous sense of timing), but being able to 
create an oppressive atmosphere that elicits chills out 


Vampires may be the most versatile folkioric mon- 
ster - but most of their recent incarnations have a se- 
rious predilection for moping. And despite A 
Noctumds obvious art house aspirations, its blood- 
suckers are no different. 

Life isn’t glamorous for the nameless vamps virfio 
are the central characters in this film; they squat in 
empty buildings and 
hide out amongst their 
still-human families. 
They also seem to suf- 
fer from long stretches 
of boredom and inactiv- 
ity between late-night 
people snacks, which 
they occasionally share 
with a half-mad middle- 
aged cannibal, who’s 
prone to long bouts of 
philosophizing, sermo- 
nizing and despair - ail 
over the loss of a woman who was presumably the 
love of his life. 

The bloodsuckers brood much, and rarely speak. 
When they do, it’s to consider vampirism as a personal 
hell, or an art movement, or a cure for the boredom of 
the human condition, etc. There are far too many shots 
of them walking sullenly through the city, sulking in 
armchairs while staring blankly at nothing, and feed- 
ing on whoever they choose - occasionally with gory 
results. 

To this end, A Wocft/me feels more like a meditation 
on what evil is, as told through a series of related vi- 
gnettes, than a cohesive 80 -minute horror movie - but 


A NOCTURNE 






OVERLOOKED. FORGOHEN 


Badway is not a filmmaker without talent. He does craft 
a few effective creep-out suspense sequences. The prob- 
lem is that he just doesn’t have enough of them to fill up the 
90-minute running time. Most of the film is comprised of a 
woman stumbling around in darkness by herself, and by 
the eighfli time she sees a mysterious figure staring out at 
her from the shadows, the scare factor is pretty low. And 
when the inevitable letdown of a surprise ending comes, 
the care factor is even lower. At best, this is a mediocre 
short needlessly stretched out to feature length. 

PHIL BROWN 

ROTTEN Fliiiif! 

DON'T LOOK UP 

Starring Reshad Strik, Lothaire Bluteau and Eli Roth 
Directed by Fruit Chan 

Written by Brian Cox. Hiroshi Takahashi and Hideo Nakata 
El 


ALL THE YOUIVe DUSES 

THE BROTHERHOOD V: ALUMNI 

E1 Entertainment 

David DeCoteau has directed nearly 80 movies over the last 25 years, includ- 
ing Shrieker. Creepozoids an6 several Puppetmasterou^nQS, but you might not 
know it. as many were released under aliases such as Julian Breen and Ellen 
Cabot. In 2009 alone he directed eight movies, most of which are stocked with 
his trademark tight-bodied young men sporting even tighter underwear. The 
fifth installment of his Brotherhood senes feahires a gaggle of high school jocks 
and beauty queens trying to cover up a prom night prank that ended in murder. While there's hardly 
any gore (but lots of body-scrubbing shower scenes!), DeCoteau’s fans will likely still be pleased to 
learn that he filmed The Brotherhood VI: Initiation at the same time. Hold on, Part W/will be ready in 
five minutes... 

BODY COUNT: 5 

MEN m TIGHT UNDERWEAR COUNT: 5 

POE WOE 

HOUSE OE USHER 

El Entertainment 

Most of us would agree that Edgar Allan Poe's horror stories were lacking any 
mention of hunky boys prancing around in their tighty-whities. Mthough a ho- 
moerotic take on this ciassic may have been interesting, DeCoteau's trans- 
formation of House of Usher into a softcore gay romp falls flat because he 
hardly includes any references to the original story. It further suffers from an 
over-the-top classical score and a script that continually fails because ttie ac- 
toi^ were obviously chosen for the smoothness of their buttocks, not their smoothness in deiiv- 
ering dialogue. The house itself, though large and spacious, isn't nearly as gloomy or menacing 
as it’s supposed to be and is often dressed in blinding sunlight and lively greenery. DeCoteau 
should've read the Coles Notes at least. 

BODY COUNT: 5 

MEN IN TIGHT UNDERWEAR COUNT: 5 

FAITHFUL ADAPTATiOW FAIL 

THE PIT 6 THE PENDULUM 

El Entertainment 

That spinning sound you hear is poor Edgar turning in his grave. Get used to 
it if you decide to pick up DeCoteau’s most recent homoerotic sexualization 
of a classic Poe tale, which is so loosely based on the original that it doesn't 
even have a fucking pit in it! Marked by the same hard-bodies and wooden 
acting - and set in the exact same house - as House of Usher, the film fea- 
tures jocks undergoing hypnotherapy in order to become better athletes, but 
then they end up being killed for reasons never fully explained. The only high point is actress Lo- 
rieile New, who gives Dyanne Thome {lisa: She Wolf of the 55) a run for her leggy, busty badness 
as a sadistic hypnotherapist. Remember that from the original story? Yeah, me neither. 

BODY COUNT: 7 

MEN IN TIGHT UNDERWEAR COUNT: 5 CHANCE LANCE 






Hong Kong director Fruit Chan made a name for him- 
self in 2004 with an unforgettable short called 
“Dumplings" (for the anthology film Three. ..Extremes). 
However, his American debut. Don't Look Up. may cause 
you to rethink your stance on studios hiring foreign di- 
rectors in an effort to bring something fresh to the West- 
ern horror market. Unless your stance is that it's a bad 
idea. 

Murky and confusing, the premise of the film begins 
with an old folktale about a Romanian devil who makes 
a deal with a gypsy 
girl to bear his child. 

Fast-forward to 1 928 
when a Romanian 
film crew is attempt- 
ing to make a movie 
about the legend, but 
the actress playing 
the gypsy girl disap- 
pears, the director 
(Eli Roth) is killed and 
the film is never fin- 
ished. 

Eighty years later, 
an American director 
plagued by demonic 
visions (Reshad Strik) tries to finish the movie in the 
same, long abandoned Romanian studio. Even though 
there are a handful of solid, scary scenes, such as when 
a gypsy girl is mutilated by a group of villagers or the on 
set "accidents" that kill various crew members, Chan's 
directing skills consistently hover between competent 
and amateurish. Maybe he was trying to channel Hitch- 
cock during the film, but his decision to centre pillars 
and columns in the middle of the action, and to have 
actors interacting with off-camera performers, is down- 
right annoying. 

The majority of the performances are just plain stiff 
and uninspired, particularly Strik's awful turn, which-is 
nothing more than him stumbling around slack-jawed 
and wide-eyed while everyone else plays stereotypical 
roles (sleazy producer, wise-cracking local, harried 
lighting tech, flirty actress, etc.). Add to that some hor- 
ribly rendered CGI and you're left with a decidely bland 
film. If you want to see this premise done right, watch 
Hideo Nakata’s 1996 film JoyO-rei {a.k.a. Ghost Actresdi 
instead. 

LAST CHANCE LANCE 
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SSAN PLUMMER 


■ OW DO YOU SURVIVE A RESIDENT EVIL FILM? ACTOR 
mW BORIS KDDJOE HAS THIS ADVICE: "ST/V CLOSE TO MILLA!” 

fi Kodjoe is. of course, talking about his co-star Milla Jovovich, one 
of several cast and crew members I speak to during a visit to the 
Toronto set of Resident Evil: Afterlife 3D. The model-tumed-actress plays Alice, 
the zombie-killing heroine of the Resident Evil films. 

This fourth installment in the franchise was filmed last fall, mostly in the cav- 
ernous Cinespace complex in the city's west end. A backstage tour introduces us 
to the Fusion Camera System, the same 3-0 system James Cameron developed 
to make Ai/afar. We also get to see stand-ins block a scene and watch the result- 
ing images in 3-D. It takes forever, but the result is impressive. 

Scheduled for release September 1 0. 201 0, the fourth entry in the RE film fran- 
chise, which was spawned from the popul^ video game series, is set five years 
after the outbreak of the T-virus. which has turned much of humanity into zombies. 
Alice's quest to destroy the Umbrella Corporation - creators of the deadly virus that 
used her as a test subject - takes her from Alaska to Los Angeles to Tokyo, where 
she leads an assault against Umbrella's underground headquarters. But getting 


come back on as a director was just very natural because he'd done so much 
work on them anyway. I really don't feel these movies would be tiie same without 
his passion and his vision for it. It’s really his kind of love that brought this fran- 
chise to the table, and his love of the games and his love of monsters and explo- 
sions. He's a kid in a sense." 

Kodjoe, who plays Luther West, the leader of LA's survivors, agrees that An- 
derson’s enthusiasm is contagious. “Paul is like a kid in a candy store," he ex- 
plains. “He loves to come up with new and exciting ways to shock and surprise 
people." 

Partly inspired by events and sequences from last year's Resident Evil 5 
video game. Afterlife continues to dip into the universe created by game pub- 
lisher Capcom, and includes appearances from game characters Chris Redfield 
(played by Wentworth Miller) and The Executioner (an advanced form of zom- 
bie). However, despite Extinction grossing some SI 50 million US worldwide, 
a fourth Resident Evil was not always a given, says producer Paul Bolt. 

"We have been very conscious, being commercial fitmgoers who see a lot of the 
franchised movies - Spider-Man. Batman. X-Men- that the successful ones al- 
ways give something different to the audience for the next instalment, and the un- 


there means baffling the usual armies of the undead, plus new, evolved zom- _ , successful ones, irou feel like you're just seeing the same thing again," 
bies (imagine those skinless dogs now erupting with tentacles). _ ^ -v That something different, says Bolt, was 3-D. Judging from the trailers re- 

Resident Evil: Afterlife also marks the return of Paul W.S. Anderson ’ ^ teased thus far, that means axes, blood, bullets and swords flying at the au- 
to the series as director. He wrote and produced all four films- ' \ dience. "We do spend an inordinate amount of time considering how to kill 

2002's Resident Evil. 2004's Resident Evil: Apocalypse. 2007's Res- y \ people in new, devious ways.” he chuckles. 

ident Evil: Extinction and now Afterlife - but he only directed the - As to whether or not Afterlife should even exist, Jovovich acknowl- 

first one. Jovovich. who is also Anderson's wife, thinks hi^^^' ^ edges thatthese films are for the fans, not huge artistic statements, but 

presence will bring life to a franchise some consider as V loves them nevertheless. 

dead as its flesh-munching antagonists. (Anderson him- ’ j "We’re passionate about it." she says. “I think they can feel it 

self was not made available to the press this day.) when they watch the movie. It’s not just some random action film 

t we're doing to make a bunch of money, and I really don't want 
I do it because l want to be a serious actress. I do it because I'm 
into it and it makes me feel good. I'm good at it. and I have a 
lot of fun doing it. The most important thing is I get to leave 
y every day with a big smile and go, 'Oh my God. Look 
what we did today. I have blisters on my fingers from 
V shooting semi-automatics. How many people in 
the world can say that?" 9 
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. bloodsuckers and a bevy of Real-lk 
MUSICIANS COME TOGETHER IN ROB STEFANIUK S 

vampire comedy , ,v 


ob Stefaniuk knows what addicts look like- Having spent fifteen years in go-nowhere bands 
before turning to filmmaking, the writer, director and star of the Canadian rock ’n’ roll vampire 
comedy Suck has seen his share of juiceheads, pill poppers and drug fiends- 


“People who are messed up on heroin kind of 
look like vampires," he says. “They have these 
fucked'Up eyes and this pale pallor to their skin, 
and they’re like the walking dead. So I just kind 
of made that a comedy!" 

In Suck (out this month from El). Stefaniuk 
plays Joey, leader of the ironically named 
Toronto rock band The Winners. Perpetually 
broke, the band struggles through gig after gig 
in empty clubs, with no payoff in sight. Even 
their clueless manager (Dave Foley of The Kids 
in the Haiti suggests they they’re ‘getting long 
in the tooth” (ha ha) and should give up rock ’n’ 
roll for Japanese hip-hop. 

Things turn around, though, when the group’s 
bassist. Jennifer (Jessica Pare of Hot Tub Time 
Machine), disappears after a Montreal gig with 
Oueeny (Dimitri Coats), a tall, handsome 
stranger who turns out to be a vampire. Bitten 


hunter determined to stake Queeny, the same 
suckhead who turned his wife years earlier. 

Besides Dimitri Coats, front man for the LA 
garage rock band Burning Brides, Stefaniuk 
populates Suckwth a number of other real-life 
rockers in supporting roles, including Rough 
Trade’s Carole Pope, Rush's Alex Lifeson, Moby. 
Henry Rollins. Iggy Pop and. of course, Alice 
Cooper. "I’m making a rock ’n’ roil horror film, 
and he sort of invented that.” Stefaniuk says, 
explaining his casting of the Coop. 

The director was also grateful for his rock star 
cast’s generosity and patience. 

"Alice [was] like, I know you don’t have any 
money. Don’t worry; I’ll bring my own 
wardrobe.’" explains Stefaniuk. “It's like. ’Oh. 
we need to give you vampire teeth.' ‘Yeah. I al- 
ready have them!"’ 

Stefaniuk also tapped 



by the bloodsucker. Jennifer returns changed Toronto's goth commu- 
and suddenly becomes a charismatic goddess nity to appear as ex- 
on stage, garnering the band the most attention tras in Queeny’s 
it’s had in years. Exactly why she gets sick in inner circle, and as i 

daylight remains a secret until a bloody hotel patrons during a ^ 

trashing forces Jessica to confess to her band- nightclub scene, r 
mates that. yes. she’s a vampire. 

Joey is understandably upset, but the allure V 

of everlasting life and musical suc- 
cess proves too tempting. Soon 1 

enough. Jennifer has turned all 

her bandmales and The Win- M 

ners I ide then notoriety as the ^ / 

world’s only vampire band to ^ ' / 

fame and fortune On their trail. I 


however, is Eddie Van Helsinq 
(Malcolm McDowell), a vampire 



the latter of which provided Stefaniuk with a 
good laugh, courtesy of McDowell. 

“There’s a scene where Malcolm's lined up to 
go into the club.” Stefaniuk recounts. "It was 
Malcolm talking to that community. He was in 
the middle of it, and he was like [adopting an 
English accent], ‘What's it like? Do you just sit 
there by the phone and then someone says, ‘We 
need someone with piercings?’ It was actually 
hilarious. ... At one point, he patted some guy 
on the back but then cut his hand open on his 
studs!" 

While Stefaniuk admits to “making a rock ’n’ 
roll movie with vampires in it, as opposed to a 
vampire movie with rock ’n’ roll in it." Suck 
doesn’t hesitate to spill blood (there's a partic- 
ularly memorable kill in a convenience store in- 
volving a straw). The tone, though, is pure 
humour, and Stefaniuk channels the spirit of 
classic ’80s vampire films such as Near Dark 
(dark but not bleak) and The Lost Boys (main- 
stream and comic). 

“My stuff has a sort of ’80s sense of humour 
to it sometimes," he says. “ The Lost Boys was 
the first film where it was cool to be a vampire 
- a parly all night sort of thing." 

Asked whether he would have sold his soul 
for a record deal back In his band days. Stefa- 
niuk demurs but admits he might give 
it up to make Suck a success. 

"I sold my soul to make this 
movie!" 

Jmiilrr iJvh- 
Sica I’aiei makes a meal out 
ol Jmy tUaiiiiy Smilhi ami 
laOnvei Alice CootHU 
inoves mil only women 
lileeil 
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MORE BREAD FOR THE DEAD 
> THE EVIL DEAD (1981) 

Starring Bruce Campbell, Ellen Sandweiss and Betsy Baker 
Written and directed by Sam Raimi 
Anchor Bay 

What's left to say about The Evil OeaCR Once it 
was a difficult-to-find cult item with various cuts 
in circulation thanks to scissor-happy censors. 
These days, there are dozens 
of DVD releases floating 
around for what has become 
one of the most beloved 
gorefests ever produced. Not 
bad for a cheap little indie 
made by a group of college 
dropouts slowly going insane 
from sleep deprivation in an 
abandoned cabin in Ten- 
nessee. 

We all know the set-up (five 
friends find a book that wakes 
the dead) and the results (lots 
of blood- 'n' bile-spewing 
mayhem), so let’s get down to the nitty gritty of 
this inaugural Blu-ray release. 

The first question on your mind is probably, 
“Goddamn it, jdo I really need to buy The Evil 
Dead again?!" If you’re a fan of the 'ray, the an- 
swer is “yes." The film looks amazing in high def- 
inition with every acrobatic camera move and 


close-up of a severed limb revealing details and 
textures never before visible. This is as close as 
you’ll ever come to experiencing what audiences 
saw when The Evil Dead was first screened in 
1 981 . In contrast to The Texas Chainsaw Mas- 
sacre’s Blu-ray transfer, which ruined the grainy 
1 6mm style of that movie, Sam Raimi’s balls-out 
baroque visuals benefit from the improved pres- 
entation. The ambitious camerawork has never 
looked so good, and while the mistakes and oc- 
casionally wonky effects are 
more obvious than ever, they’ve 
always added to the charm 
anyway. 

This release also includes a 
second greatest hits disc of 
docs from previous Evil Dead 
DVDs, but it’s not comprehen- 
sive so completists will want to 
hang on to their older editions. 
The lone new extra is a hilari- 
ous and insightful commentary 
by Bruce Campbell, Sam Raimi 
and Rob Tapert, who surpris- 
ingly reveal plenty of new info 
about the painful production, in a manner that 
only old friends who shared a traumatic experi- 
ence could. True Evil Deadfans are going to have 
to pony up the cash for yet another copy of the 
film, but this is the best release the movie has 
ever received. . . at least until the next one. 

PHIL BROWN 
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PREDATOR: ULTIMATE HUNTER 
EDITIDN(1987)™ 

starring Arnold Schwarzenegger, Carl Weathers 

and Jesse Ventura 

Directed by John McTiernan 

Written by Jim Thomas and John Thomas 

Fox 

In conjunction wittt the release of an anemic new 
sequel (see Predators review, p.38) the original 
Predator t\exes its muscle on the ’ray in this “Ulti- 
mate Hunter” edition. Directed by John McTiernan 
as an ensemble cast action-drama in the vein of 
The Wild Bunch or The Magnificent Seven (while it 
seems unlikely, he also admits to drawing heavily 
from Robert Altman’s naturalistic style for the film). 
Predator’s balance of strong characters, restrained 
pacing and extraterrestrial horror holds up ex- 
tremely well, even after more than twenty years. 

Arnold Schwarzenegger plays Dutch, leader of 
an elite group of commandos dispatched on a jun- 
gle rescue mission by soldier-cum-pencil-pusher 
Dillon (Carl Weathers). The team soon realizes Dil- 
lon’s set them up, and that every group sent in be- 
fore them has been killed for sport by an unearthly, 
humanoid foe. Despite their best efforts and an im- 
pressive array of heavy artillery, the good guys are 
systematically depleted until it’s only Dutch and 
the Predator in a battle 
to survive the jungle and 
each other. 

In the way of extras, 
this Blu-ray release of- 
fers little more than the 
feature-packed 2004 
“Ultimate Collector” 

DVD,otherthanasneak 
peek at Predators and a 
featurette called “Evolu- 
tion of the Species: Hunters of Extreme Perfection," 
which includes interviews with Robert Rodriguez 
and Nimrod Antal hashing about the germination of 
the new sequel (originally penned by Rodriguez as 
a vehicle for Schwarzenegger in the mid-’90s) and 
how the original’s amalgam of sci-fi and horror 
was influential to Rodriguez’s own From Dusk Till 
Dawn. (The pair’s enthusiasm and appreciation of 
Predator as a tension-filled slow burn is almost 
puzzling given their own muddled, limp revisit to 
the franchise.) 

Still present are an insightful commentary from 
McTiernan, the making-of doc “If ft Bleeds, We Can 
Kill It,” special effects featurettes Including “Inside 
the Predator” - which explores the creation and 
implementation of Stan Winston’s landmark crea- 
ture design - plus deleted scenes, trailers and out- 
takes. But what makes the Blu-ray truly worth 
picking up is the new, vibrant and flawless digital 
restoration of the print. The Predator itself may 
have been one ugly muthafucka, but this gorgeous 
presehtation of a classic sure isn’t. 

TREVOR TUMINSKI 
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revenge. ITALiAN-STYLE 
SUBMISSION OF A WOMAN (1992)" 

Starring Oaniela Poggi, Gianluca Favilla and Paolo Lorimer 
Written and directed by Alessandro Lucidi 
Mya Communications 

American rape/revenge classics 
Last House on the Left (1 972), and 
to a lesser extent, / Spit on Your 
Grave (1978) inspired a string of 
sleazy Italian knock-offs. Notable 
among them: Hitch Hike (1977), 

House on the Edge of the Park 
(1980), which both feature Last 
House star David Hess, Night Train 
Murders (1975), Last House on the 
Beach (1978) and Escape From 
Women 's Hell Hole (1 978). Most surprisingly, this 
influence even extended into this belated entry 
produced for Italian public television! 

Daniela Poggi (Gestapo's Last Orgy, 1 977) stais 
as Luisa, an in-demand lingerie model tired of 
shooting “sexy things” now that she is a married, 
new mother. She lives with her loving husband 
Giorgio (Gianluca Favilla) and their baby in a gor- 
geous villa in the country, but is plagued by mys- 
terious phone calls. The couple's romantic 
getaway is derailed by a steely psychopath (Paolo 
Lorimer) who kills Giorgio before terrorizing and 
raping Luisa. Then she turns the tables on her at- 
tacker and exacts revenge. 


While certainly toned down from the excesses 
of its forebears, Submission of a Woman still con- 
tains some nudity and a surfeit of fetishistic 
garters-and-stockings action. The murder and rape 
are mostly implied, yet still intense and the last 
hour is suitably dark, gritty and downbeat. This is 
not simple exploitation, however; Lu- 
cidi uses the film to make pointed 
criticisms of a liberal justice system 
and a culture of machismo that 
posits that women who are raped 
“asked for It.” 

That said, this one will really only 
appeal to fans of late-'80s Italian 
genre films. Don't look for any insight 
into that particular area, though, as 
the disc includes a good transfer of 
the film, but nothing to shed more 
light on one of horror’s grottier subgenres. 

THE GORE-MET 


HARRY AND THE SKELETONS 
JASON AND THE ARGONAUTS (1963) ™ 

Starring Todd Armstrong. Nancy Kovack 

and Honor Blackman 

Directed by Don Chaffey 

Written by Jan Read and Beveriey Cross 

Sony 

Special effects legend Ray Harryhausen turned 
90 this year. To honour (or, more accurately, ex- 
ploit) the occasion, Sony Pictures has released a 



{ » 

Submission 
of a Woman 


Blu-ray edition of his 1 963 “sword and sandals” 
masterpiece Jason and the Argonauts, the clas- • 
sic tale of a band of warriors who sail the high 
seas in search of the mystical golden fleece. 

It was Harryhausen’s first foray into Greek 
mythology and showcases some of his greatest 
stop-motion effects, including the celebrated 
skeleton fight, which took three months to com- 
plete. When the teeth of a slain hydra are scat- 
tered upon the ground, seven skeletons emerge 
from the earth to make life miserable for Jason 
and his pals. It’s a masterwork of special effecte 
choreography with live actors engaged in a 
thrilling and utterly convincing battle yvith a horde 
of sword-wielding skeletons. 

An interesting factoid divulged in one of the 
commentaries on this release is that the skele- 
tons were originally supposed to be “rotting 
corpses" and the battle was to have been staged 
at night; however, fears for what the ruthless 
British censors would do with the proposed se- 
quence pushed Harryhausen to settle upon an 
army of clean-boned skeletons fighting in broad 
daylight. (British censors had previously mangled 
some of his other films, including the skeleton 
battle in The 7th Voyage ofSinbad.) 

Of the commentary tracks, the first features 
Harryhausen and long-time biographer Tony Dal- 
ton, who does a 
great job at press- 
ing Ray for details 
about how the ef- 
fects were con- 
structed. Beyond 
the obvious difficul- 
ties of getting a 90- 
year-oid man to 
remember his work 
from 50 years ear- 
lier, Harryhausen is 
an old school magician who’s reluctant to reveal 
his trade secrets. But it’s the second commen- 
tary that’s the juicy selling point - a phenomenal 
conversation between director Peter Jackson and 
special effects veteran Randy Cook (The Thing, 
0), two hardcore iiber-fans who expose the mas- 
ter’s tricks in exhaustive detail. 

This Blu-ray also boasts a new high-definition 
transfer and 5.1 soundtrack. While the increased 
resolution exposes some of the shortcomings of 
the effects work (specifically more noticeable 
grain in the second generation live-action plates 
used in the stop-motion sequences), in every 
other respect, Jason and his merry band of Arg- 
onauts have never looked or sounded better. 

STUART F. ANDREWS 
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VJNTRGE HORROR REISSUES 


late-night attempts at creating an artistic mas- 
terpiece fail miserably until he accidentally 
stabs his landlady’s cat and covers up the inci- 
dent by encasing the dead kitty in sculpting clay 
- bloody knife and all. The resulting objet d'art, 
creatively titled “Dead Cat," impresses 
Maxwell’s beatnik troupe - 
especially Carla, who en- 
courages Walter to continue 
sculpting. 

Though all the characters 
in Charles B. Griffith’s ex- 
ceptional script are well 
drawn (if a little broad), 
what’s interesting about 
Walter is the way Corman 
gradually chips away at his 
affable naivete until there’s 
nothing left but an unrepen- 
tant monster. Initially, it’s 
easy to identify with Wal- 
ter's desire to fit in with his 
peers, and even forgive his subsequent murder 
of disagreeable shop patrons - a by-the-book 
undercover cop and a cruel artist’s model - so 
they can become life-size clay statues in Wal- 
ter's growing portfolio. But the constant pres- 
sure to maintain this newfound popularity 
ultimately shatters Walter’s sanity, as well as the 
audience's compassion. 


PORTRAIT OF A CARVING ARTIST 


A BUCKET OF BLOOD (1959)®" 

Starring Dick Miller, Barboura Moms and Julian Burton 
Directed by Roger Corman 
Written by Charles B Griffith 
MGM 

"Creation is - all else is not!” howls pompous 
beatnik poet Maxwell Brock (Julian Burton) as 
Roger Corman pulls back the curtain on the open- 
ing scene of his sanguinary satire A Bucket of 
Blood. Though intended to foreshadow the artis- 
tic mayhem to come. Maxwell’s haughty claim 
could refer to the film’s infamous director and 
producer. A one-man B-movie empire, Corman 
has compulsively cranked out dozens of low-bud- 
get programmers since the beginning of the 
1950s. Though it ranks among his lowest-bud- 
geted creations. A Bucket of Blood 'is infused with 
Corman's personality and artistic ambitions in a 
way that had not really been seen in his films be- 
fore that, qualities that lift this dark comedy 
above his earlier creature features. 

Corman stalwart Dick Miller plays Walter Pais- 
ley, a dim-witted coffee shop busboy obsessed 
with gaining the approval of Maxwell and his di- 
shevelled hipster entourage, especially the bright 
and beautiful Carla (Barboura Morris). Walter’s 


Desperate to add a bust to his upcoming art 
show. Walter decapitates an innocent factory 
worker with a buzzsaw. Then, after the good- 
hearted Carla gently explains that she isn't in love 
with him, Walter sadistically asks her to "pose” 
for a sculpture, finally dissipating whatever sym- 
pathy might remain. It's a marked departure from 
classic misunderstood movie monsters such as 
Frankenstein and King Kong, whose downfalls 
were much more tragic. 

The film may play out like a dry run for Cor- 
man’s next project, the similarly plotted cult hit 
The Little Shop of Horrors, but A Bucket of Blood 
is a more structured and satisfying viewing ex- 
perience with actual subtext. Here, Corman had 
the relative luxury of five full days (as opposed to 
just two for The Little Shop of Horrord) and the 
film unfolds at a more confident pace, sprinkling 
in still-funny jabs at the beatnik lifestyle, from 
Maxwell’s tuxedo-and-sandals ensemble and un- 
palatable health food to the slang-riddled con- 
versations of hep coffee shop patrons played by 
John Brinkley and John Herman Shaner.This in- 
novative mix of horror and satire clearly influ- 
enced Herschell Gordon Lewis’ gory camp 
aesthetic of the 1 960s and can be traced to other 
later works including Comedy of Terrors and The- 
atre of Blood. 

Corman admitted in his biography that the 
stuffy, cutthroat art world depicted in A Bucket of 
S/oorf was a metaphor for Hollywood, so it’s not 
too surprising to see the director's personal per- 
spective occasionally peek through all the jokes 
and bloodshed. Like poor Walter Paisley, Corman 
reportedly spent much of his 
career chasing the approval of 
tastemakers. But where his 
protagonist failed, the unpre- 
tentious Corman was just 
learning how to present his 
Ideas in a way that was still 
commercially viable (as seen 
in subsequent efforts such as 
The Intruder and his psyche- 
delic Poe adaptations). Now, 
after a lifetime in cinema, Cor- 
man is garnering mainstream 
accolades for his artistic vision 
and influence on modern film- 
making, an outcome he prob- 
ably never dreamed of while churning out 
programmers such as Creature From the 
Haunted Sea. 

So is A Bucket of Blood, recently re-released 
on DVD by MGM, a true work of art? Not quite. 
But it still remains one of Corman's best and most 
personal outings of the 1950s. 

PAUL CORUPE 
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*hey wer€ all terrible, even the few I thought 
might be good. I made them because I 
needed the money, or because I was bored, 
or both.” - Joan Crawford 


I come neither to bury Joan Crawford nor to praise 
her. I’ll readily concede that she was a good and occa- 
sionally great actress in her heyday, although I’ve never 
been a member of her cult. Her reputation as an un- 
conscionable child abuser may or may not be well-de- 
served, but it’s undeniable that her gigantic ego and 
volatile temperament contributed significantly to her 
career’s humiliating downward spiral into bad horror 
mom. And that’s why I’ve dragged her skanky corpse 
down to the basement for my own self-serving au- 
topsy. 

The great irony, of course, is that Crawford’s, last 
great moment on the big screen came late in her ca- 
reer in Whatever Happened to Baby Jane? (1 962), 
which has long been attributed to the actress’ bitter, 
decades-long rivalry with co-star Bette Davis, chroni- 
cled in detail in Shaun Considine’s 1989 book Bette 
and Joan: The Divine Feud. Post- Baby Jane, Davis en- 
joyed intermittent success right up until her death in 

1989 (e.g. The Nanny, Burnt Offer- 

ings and Larry Cohen’s Wicked Step- 
mother), but Crawford travelled due 
south on the Palookaville Express for 
die remainder of the '60s. 

In late 1964, she binged and 
purged on scenery as recovering (?) 
mental patient/axe murderer Lucy 
Harbin in William Castle’s Strait- 
Jacket. a film that was never quite 
campy or trashy enough to earn 
much of a following among either 
schlock horror fans or ardent Craw- 
fordites. She collaborated with Castle 
again die following year on / Saw 
What You Did. a horror/noir mash-up involving a cou- 
ple of prank-calling teenagers who (d'oh!) inadvertently 
tele-taunt a murderer (John Ireland). Crawford plays 
the man ’3 obsessive, love-struck neighbour who seizes 
die opportunity to Ijend him to her will - a cool set-up 
hampered by poor acting and even worse writing. Even 


infamous gimmickmeister Casde, whose previous 
ploys included buzzer-equipped theatre seats {The Jln- 
glep and “ghost viewer" glasses (f3 Ghostdi dropped 
the bail here, outfitting some venues with seatoelts in 
case viewers were frightened out of their chairs. Dude, 
weak. 

! don’t mind admitting that when I was nine or ten 
years old, I thought Berserk{) %7) was pretty goddamn 
rad - a whodunnit thriller set in a trav- 
elling circus, with just about every big 
top death you could imagine, from sev- 
ered tightropes to a saw-die-chick-in- 
half mishap. Sixty-something Joan as 
die greedy, cold-blooded owner/ring- 
riiaster with support from Michael 
Gough and delicious Diana Dors? Sign 
me the fuck up. Well, I recently watched 
it again, only to have my inner child 
slaughtered by the appalling writing, 
laughable stunts and one of the most 
idiotic “twist” endings ever conceived. 

Crawford’s horror years, however, 
weren’t entirely fruitless; 1 969 saw her 
in what was probably her last decent 
role, albeit on the small screen. “I really liked working 
on diat pilot episode of Night Gallery young Steven 

Spielberg.” she later told the press. “Funny, every time 
a reporter asks me about my horror pictures they never 
talk about that one, and it’s the only one I liked!" 


Indeed, Eyes - die second of three episodes in the 
series pilot - is noteworthy for both Crawford’s pres- 
ence (she acquits herself marvelously as a wealthy 
blind woman in search of sight) and an early glimpse of 
the now A-list director. Night Gallery may well have seen 
her horror career end on a high note, if not for her next 
feature role in 1970. 

■'if I weren’t a Chrisdan Scientist," she woul6 later 
remark, “and I saw Trog advertised on a marquee 
across the sdeet, I think I’d contemplate suicide." 

For mice, the infamous diva’s h^rbole has die ring 
of truth; the career-capping Trog really is that bad. In 
fact, its one redeeming quality is that it’s the only one 
of these films whose trash factor actually does make it 
worth watching. , . 

Crawford stars as anthropologist Dr. Brockton, who 
discovera the titular missing link (Joe Cornelius in a Troll 
2-worthy headpiece) living in a cave near her research 
institute; she “rescues" him, teaches him how to catch 
a ball (“Good Trbg!") and other civilized stuff, but the' 
entire operation is threatened by an evil developer 
(Michael Gough again), yadda, yadda, yadda. Even di- 
rector Freddie Francis {Dracula Has Risen From die 
Grave. Tales From die Crypti can't rescue it 

So, this is how it ended for the mighty J.C. - not with 
a bang, but a few grunting noises. I. er, hope you’ve... 
uh... learned something, I guess. Now grab those wire 
hangers and get the hell out of my basement before 
Mommie gets home.^ •; u: 
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SAM RAIMI'S ICONIC CLASSIC 

FINALLY ARRIVES ON BLU-RAY" AUGUST 3 1st 


Two brond-new 
hi-def transfers personally 
supervised and approved 
by Sam Raimi and 
an all ne audia 
commentary featuring 
Sam Raimi, Rabert Tapert 
and Druce Campbell. 
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Victor Gischler 
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Boneyard: A gloriously strange assortment of creatures must defend 
Oieirdigs from Beelzebub, zombies and the I.R.S. 


I n 2001. writer/artist Richarcf Moore un- 
leashed Boneyard, a quarterly black and 
white horror comic that quickly won over 
readers and critics with its strong wit, mem- 
orable monsters, fantastic art and outlandish sto- 
rylines. Nine years, 28 issues and seven trade 
paperbacks later, Moore has decided to (hope- 
fully) temporarily call it quits on what is frankly, 
one of the finest horror comics of the last 
decade. 

“I’ve always loved horror,” admits Moore. “I’d 
been drawing some characters, completely un- 
related to each other, at the time, and one - 
Abbey - I’d even written into a few different proj- 
ects. Then it occurred to me that they had a cer- 
tain commonality, and it all sort of fell together." 

For the uninitiated, Abbey is a 2000-year-old 
vampire living in a graveyard inherited by a per- 
fectly normal, good-natured bloke named 
Michael Paris. Set In the town of Raven’s Hollow, 
the graveyard - nicknamed “The Boneyard” by 
town residents - plays home to a bizarre and en- 
dearing cast of characters. In addition to Abbey, 
there’s Nessie the oversexed amphibian and her 
Frankenstein’s monster 
look-alike husband Bru- 
tus; Ralph the werewolf; 

Sid the cigar-smoking 
skeleton; Hildythe well- 
meaning, hirsute witch; 

Edgar the raven; Leon 
and Boris, the living 
stone gargoyles; Mr. 

Vincent, the resident 
mortician; and Glumph, 
a Star rre/r-loving 
demon that was kicked 
out of hell for commit- 
ting niceties. 

Paris soon learns that 
there’s more going on 
in the Boneyard than he 
anticipated, especially when he’s confronted by 
Beelzebub demanding he turn over the land’s 
deed. When Paris refuses, he incurs the wrath of 
the Lord of the Flies and must contend with zom- 
bies, a machete-wielding killer, a doomsday frog, 
the arch-demoness Lilith, the nightmarish, 


pumpkin-headed Jack and, perhaps 
worst of all, the I.R.S. Though the action 
can be quite graphic with many intense 
situations, Moore never loses sight of 
the series’ primary appeal: the charac- 
ters. 

“For me, big plot lines, action scenes, 
that’s all great,” explains Moore, “but if 
you don’t have an emotional core, 
there's no point. In Boneyard, it hap- 
pened to be the relationship between 
Paris and Abbey, which automatically 
brought in all their emotional baggage, 
which people can relate to. ... But [their] 
relationship took a completely different 
tone than what I would call the maudlin, 
melodramatic model of human/super- 
natural creature relationship,” 

Indeed, after nine years of shy banter 
between the two, readers have been 
desperately waiting for the heroes to get 
together, and this last storyline - now 
collected in the Boneyard Volume 7 
trade - tests the relationship to the limit, 

Paris comes to the aid of a 
fairy princess seeking his 
help in preventing her mar- 
riage to a rival fairy sect 
and thus avoiding a war. 

Abbey must decide 
whether to help Paris in his mission 
or risk losing him forever. 

The final volume continues the 
expertly crafted balance of humour 
and horror at which Soneyard ex- 
cels. Often whimsical and satirical, 
it never undercuts the story or the 
characters’ integrity. 

“The biggest problem with hor- 
ror-comedy is that there’s this long 
history of bad, broad, pun-oriented 
humour associated with it,” says 
the 44-year-old comic scribe. “The painfully un- 
funny Crypt Keeper is a good example. Just be- 
cause you’re dealing with horror doesn’t mean 
the humour should be over-the-top. There are 
many kinds of comedy, each with its own rules, 
its own ‘level of reality.’ You have to know what 


level of reality you’re presenting, and not do any 
kind of joke that destroys your reader’s suspen- 
sion of disbelief.” 

And while the conclusion offers fans a satisfy- 
ing end to the series, there is still much left unan- 
swered, not the least of which is why Beelzebub 
covets the graveyard. Does this mean that a re- 
turn trip to the Boneyard is inevitable? 

“I don't know about inevitable, but I’d like to,” 
says Moore. “It depends on a lot of factors, some 
of which are out of my control. I only wish I could 
tell you how many plot points are unresolved. 
Let’s just say that seemingly sweet, upbeat end- 
ing to volume seven is not what it seems. We'll 
have to see what the future brings!” 

Boneyard Volume 7, published by NBM, is on 
sale now! Visit nbmpub.com for more details . » 
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There are stran^ things afoot in mainstream comics. DC is stili reeiing from its Blackest Nigtitzambk-fest, and now 
Marvel is launching a vampire invasion into its hero titles, most notably the X-Men family. The Death ofDracula, a one-shot, 
begins with the eponymous death of Dracula - a long-standing character in the Marvel universe - at the hands of his son, 
Xarus. The remainder of the story details the various vampire clans’ reactions to the assassination. Victor Gischler does a fine 
job exploring each dan’s motivations and allegiances, and there are some genuine twists as second Dracula offspring Janus 
tries to thwart his brother’s attempts to declare war on humanity. It’s an entertaining story on its own, but as a prologue to a 
larger event, it’s a tantalizing taste of things to come. 


[*1the death 

^DRACULA 


Mrtiile reading this second installment in 
Zenescope’s new Red Banned anthology series, 
I was positive I'd missed an issue somewhere. 
As it turns out, each issue is a completely self- 
contained story. The concept is certainly intrigu- 
ing: in the near future, the populace is obsessed 
with illegal reality TV programming that not only 
depicts genuineiy grue- 
some murders, but also 
allows the viewer to feel 
the experience. One 
woman believes that 
she's connected to the 
latest victim and seeks 
police help to avoid be- 
coming the killer’s next 
target. Despite the 
issue’s double length, 
the story feels rushed, 
with little room for characterization or thematic 
exploration. By the conclusion. I’d grown so de- 
tached that the twist ending barely registered. A 
four-issue miniseries would 
have serviced the plot much 
better. 

Afan Ball, deveteper of the 

True Blood TV series, helped 
create the inaugural storyline 
for this comic about our 
favourite Bon Temps residents, 
ensuring that the apple not fall 
far from the tree. As such, the 
entire first issue of True Blood 
takes place at Merlotte’s Bar, 
where the familiar cast of char- 
acters are terrorized by a tentacled demon in a 
trench coat that resembles Doctor Octopus from 
the movie Spider-Man 2. Exactly who our antag- 


onist is and why 
he’s gunning for 

» Sookie and co. will 
have to wait. Purists 
will be happy to 
know that the char- 
acters resemble 
their television 
counterparts, both 
in look and deed. 
Whether the comic 
will reach the 
heights of the TV 
series remains to be seen, but it certainly throws 
the reader into the deep end effectively. 

For those of us who remember The X-FHei 
glory days, this comic is a welcome addition to 
the franchise’s legacy. Sure, it has to share the 
spotlight with the 30 Days of Night senes, but 
let’s face it, killer vampires in Alaska are right up 
Scully and Mulder’s alley. And The X-Files/30 
Days of Night certainly feels more 
like an A'-ft/es story, with the spotlight 
firmly on the FBI pair as the duo in- 
vestigates some gruesome murders in 
the dark state. The reader is a step 
ahead of our heroes since we know 
the true nature of the killings, but this 
just makes one look forward to the in- 
evitable confrontation that much more. 
Added cool factor: co-writer Adam 
Jones’ day job is playing guitar in Tool. 

A rash of ^rfsfy murders in 1940s 
Chicago leads a young reporter and an 
old detective to the shocking conclusion that 
Jack the Ripper is the culprit. Robert Bloch’s 
Yours Truly Jack the Ripper is an adaptation of 


the author’s 1943 
short story, which is 
one of the finest and most creative literary inter- 
pretations of the Ripper legend. It portrays the 
notorious killer as an eternal being requiring 
human sacrifices in order to extend his life. Al- 
most 70 years later comes this comic adaptation, 
which I’m pleased to say looks set to do the story 
justice. The Lansdales do a great job of adapting 
the tale and Kevin Golden’s art is fantastic. It’s a 
nice, clean style that’s stressed by ttie decision to 
print the comic in black and white with blue 
shading and the occasional dab of blood red. I 
also applaud IDW’s choice of heavy paper stock 
as opposed to the glossy, non-reader-friendly thin 
paper prevalent in today’s comics industry. 9 












' Dorchester Publishing and Rue Morgue Magazine 

association with ChiZine Publications dire thrilled to an 
nounce the winner of the first Fresh Blood Writers contest 

Voters have selected 


; jriginally titled Disunity) 


will be published in hard cover by ChiZine in 
early 2011 and in paperback by Leisure Books 


in summer 2011. 


Aaron Dries 


as the best new horror writer. 
His novel 



THE GIST OF ARGENTO AN ELITE LIST ^ GIRLS WILL BE GHOULS 


DARIO ARGENTO 

James Gracey 
Kamera Books 

With a career .that has spanned more than 40 years, 
Dario Argento is one of horrordom’s most revered fig- 
ures. The writer/director of such brutally bloody, yet 
elaborately stylish films as Deep Red, Suspiria and 
Phenomena (and producer of George A. Romero's 
masterpiece Dawn ofUie Dead^d Lamberto Bava’s 
Demondi has been the subject of several books to 
date, among them the highly regarded Broken Mir- 
rors/Bmken Minds: The Dark Ckeams of Dario Argento 
(see RM01O3f and Profondo Argento: The Man, toe 
Myths and toe Magic. And while not as exhaustive as 
those efforts, the newly released (and succinctly ti- 
tled) Dario Aryen/odoesacommendable job of intro- 
ducing readers to the man and his work. 

Author James Gra(%y manages to pack a wealth of 
information into this compact little title, which docks 
in at 224 pages. After opening with a brief biography 
of Argento, he then delves into the auteur's complete 
body of work, providing defied, revealing summaries 
for each of his feature film and television projects. 
Each entry indudes a synopds and discussion of pro- 
duction design, camera techniques, thematic ele- 
ments, musics scores, as well as a final critique or 
“verdict” 

Various chapters examine different points in Ar- 
gento's career. For instance, “The Animal Trilogy” 
details Argento's first three gialto flicks (1 969's The 
Bird with toe Crystol Plumage, 1 971 's The Cat o' 
Nine Tails and 1 972’s Four Flies on Grey Velveti, 
while “Italian Gothic” showcases the 1977 super- 
natural fantasy Suspiria and its 1 980 follow-up In- 
ferno. Argento’s recent work - including episodes 
of TV’s Masters of Horror and the soon-to-be- 
released Gialto - is also included. 


In addition, Gracey takes the opportunity to address 
the accusations of misogyny that have long been lev- 
elled at Argento and examines the filmmaker’s atyp- 
ical relationships with his daughter Asia and former 
partner Daria Nicolodi, both of whom have appeared 
numerous times in his films. He also considers the 
impact of Argento's work on other filmmakers, such 
as John Carpenter. 

Though concise, well-written and researched, 
the book does suffer slightly from featuring only a 
handful of photos (albeit full colour ones). Still, 
that's a small gripe about an otherwise worthwhile 
offering that will no doubt please diehard Argen- 
tophiles, as well as those just discovering his sav- 
agely beautiful work. 

JAMES 8URREU 

TOP 100 HORROR MOVIES 

Gary Gerani 

Fantastic Press/IDW 

When I first encountered this title, my reaction was 
“Really?" After all, to any self-respecting horror fan, 
publishing this kind of comprehensive ranking of 
the genre’s best is like throwing down a gauntlet or 
maybe tossing a baby sparrow into an eagle's 
path; it’s just so easy to see yourself slashing it to 
pieces. 

However, author Gary Gerani has made me, if not 
shut up, then respect him by virtue of his scholar- 
ship and forthrightness. Gerani wrote the 1 988 film 
Pumpkinhead, by the way, and Informs us that he 
therefore had to omit it from consideration for rea- 
sons of “conflict” (I can’t tell if he’s kidding or not.) 
Many readers, however, will be more concerned by 
the absence of such films as Dawn of toe Dead (al- 
though Romero is acknowledged as a “Top 1 0” di- 
rector - go figure), Evil Dead 2, Don't Look Now, 


Phantasm and Whatever Happened to Baby Jane? 

Yet, here’s the interesting part: Do I know these 
titles were omitted because I painstakingly combed 
the book’s contents and cross-referenced them 
against my personal favourites? Actually, no. 
Gerani comes right out and tells us tiiat these titles 
didn’t make his cut. And he’s similarly disarming in 
calling out his own biases in the book’s opening, 
citing the “groundbreakers of [his] Baby Boomer 
youth.” 

That doesn’t make it any easier to swallow, of 
course, when he places Terence Rsher’s Horror of 
Dracula at the apex of his totem pole, but I admire 
his consistency, as '60s (and earlier) output seems 
over-represented ttiroughout. But for every com- 
plaint, there’s something unexpectedly welcome in 
Top 100 Horror Movies, whether it’s the inclusion of 
often overlooked titles, such as the sublime The 
Devil and Daniel Webster, or simply not copping out 
of covering landmark foreign titles, including 
Kwaidan, Suspiria and Let The Right One In. 

Moreover, all the films are so lovingly and vividly 
presented, and the historical rationales Gerani pro- 
vides for selecting them so smart, that without 
question, this book would make a worthwhile ad- 
dition to any true film buffs library. 

PETER Gtm^RREZ 

CONFESSIONS OF A SCREAM QUEEN 

Matt Beckoff 

BearManor Media 

Okay, so Matt Beckoff and I have some fundamen- 
tal differences in opinion over what cxinstitutes the 
term “scream queen.” 

Call me a purist, but what the label conjures for me 
is the classic image of the distressed damsel in a hor- 
ror film; it seems simple enough to draw a line from 
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TWICE THE TERROR: 

THE HORROR ZINE (VOL 2) 

Jeani Rector, ed. 

BearMarror Media 

Previously only available as an 
online e-zine, this superb anthol- 
ogy compiled by Horror Zine 


THE PRIEST, THE WITCH, 

OTHE POLTERGEIST 

Barbara Wade Rose 
NP Press 

Witchcraft is alive and magic is 
afoot in Barbara Wade Rose's 
recounting of the Cideville witch 
trial - one of history's most no- 


Availabie 


DEAD OR ALIVE 

William Harms 
Absolute Tyrant 


It's only a matter of time before someone does a big-budget zombie western, and, ideally, it’ll be an 
adaptation of Dead or Alive. We’re not talking about the low-budget, shot-on-video westerns that have 
popped up over the past few years, but something epic and bloody that could do this pulp splatterpiece 
justice. AaJaimed author William Harms {Impalei) ~ dunno if that’s a pen name, but it’s goddamned per- 
fect - delivers major mayhem in his fast-paced yam about the untamed and the undead. 


Fay Wray, Julie Adams and Janet Leigh through to Marilyn Bums, Jamie Lee Curtis, Adrienne Barbeau 
and Ellen Sandweiss. All have played characters in danger of being killed or sexually violated by some- 
one or something: some survive, some don’t and some have to be rescued by male characters, while 
others assume the heroic mantle of Rnal Girl, Regardless, all ultimately do some screaming. 

Beckoff, on the other hand, simply applies the term to any actress who has appeared In any reason- 
ably well-known and well-regarded horror film. Hence, I find his inclusion of Carla Laemmie (who had 
only bit parts in the original f^antom of the Opera and Universal’s Draculdi, Betsy Palmer (murderous 
Mrs. Voorhees in the first Friday the 13ttt\ and P. J. Soles (who gets killed in the original Halloween but 
doesn’t do any screaming since she’s unaware until the last second that she's in danger) in this book 
of interviews incongruous. But should I let that ruin it for me? Hell no, and neither should you. 

New Jersey-based film journalist and radio show host Beckoff certainly hasn’t slumped on diversity 
in his interview subjects, and his admiration for these women is beyond question. Despite any issues I 
may have about calling Laemmie a scream queen, his interview with the irrepressable 100-year-old 
niece of Universal founder Carl Laemmie is a must-read; Night of the Uving Deads JodWh O’Dea and The 
Texas Chainsaw Massacrds Marilyn Bums have dished the same anecdotes hundreds of times (hardly 
their fault as people ke^ asking the same questions), but both remain entertaining raoxiteurs. Segments 
with Ingrid Pitt Dee Wallace, Adrienne Barbeau and Karen Black are fascinating, frequently funny and very 
candid, although Black's continued condescension toward horror films and insistence that she’s never 
been in one are both infuriating and ludicrous. (Hello, Burnt Offeringdi Trilogy of Terrr/i House of KXX) 
Corpsed? Dream on, toote.) 

In fact, after reading this book, one can’t help but compile a list of furbier interviews we’d all love to 
see, so perhaps a sequel is in order. In the meantime, kudos to Beckoff on this labour of love - recom- 
mended. despite my nerdy quibbles. 

JOHN W. BOWEN 


founder Jeani Rector is crammed 
with creepy tales about rotting zombies and vicious 
pigs. There's also a series of macabre poems by Joe 
R. Lansdale and a portrait of Vincent Price that looks 
as if it was painted in spattered blood. With some- 
thing forjust about every horror fan out there. Twice 
the Terror \s guaranteed to thrill and chill you long 
into the night. 

LAST CHANCE LANCE 


table, on the grounds that the 
witch was actually the plaintiff, rather than the de- 
fendant. Rose skilfully depicts the tensions betv/een 
the villagers involved in the trial, and also includes 
an appendix detailing her sources and where she 
has departed from the accepted facts. It’s more his- 
torical fiction than pure horror, but intriguing 
nonetheless. 

JUSTINE WARWICK 


From the Bram Stoker Award-nominated author of General Slocum’s Gold 


CHASING THE DRAGON 


Nicholas Kaufmann 




■<TM schooihurror with plenty of tension, 
aft;or, and hoi, v.v ■ .1 eraforyo-j?'! 
hot^ youj iJirt-- into.' 

TOM PICCIRILU, author of 
Shadow Season 


V in bookstores everywhere, and at all major online retailers. 


THE NURSING HOME 

James J. Murphy III 
L&J Publishing 

While this debut novel from 
James J. Murphy III could use 
some additional editorial polish, 
its clever characters and unique 
premise still make The Nursing 
Home an entertaining read. When Morris' family 
brings him to live at Rigg's rest home, his arrival is 
followed by a string of gruesome patient deaths. 
Soon the nurses become victims, too. and v/hat at 
first seems like the work of negligent staff soon be- 
comes a supernatural murder mystery. 

JESSA SOBCZUK 
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OVER THE LAST DECADE, BRITAIN'S jll 'll M i I II Im HAS CURATED A ROSTER 
OF INTERNATIONALLY ACCLAIMED HORROR HCTION... AND DISCOVERED JOE HILL. 
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B ritains most decorated independent 

PUBLISHER OF SPECULATIVE FICTION, WAS 
BORN ON AN IMPULSE. "IT WAS ONE OF THOSE 
CRAZY MOMENTS/ SAYS RENOWNED GENRE AU-^ ; 
THOR PETER CROWTHER, WHO CD-FOUNDED PS PUBLISH=^ 
ING WITH HIS WIFE NICKY, ABOUT HIS EUREKA! MOMENT. 
"YOU KNOW THE ONES, WHEN YOU GET AN IDEA THAT YOU ^ 
FEEL YOU JUST HAVE TO HAVE A GO AT. I THOUGHT, 'WHAT, 
THE HECK? A HANDFUL OF NOVELLAS EACH YEAR SHOULDNT 
CAUSE ME ANY REAL SERIOUS CONCERNS AS FAR AS AVAIL-’ 
p.;-. ABLE TIME WAS CONCERNED.' HOO BOY, LITTLE DID I KNOV 


The Crowthers’ initial offering of four novellas in 1 999, which were penned 
■ by the likes of award-winning horror scribes Kim Newman and Michael Mar- 
shail Smith, made enough of a splash to allow PS to gradually increase its 
output. The company reieased five more novellas in 2000 and now puts out 
more dian 40 titles a year. 

Crovrther himself is a man of many literary interests. _ 
but he admits his passion for horror runs deep and 
shapes much of PS’s catalogue, “It's the darker side of • 0 11 T H P 

fiction that attracts me primarily, as a reader, a writer U U ■ 
and a publisher." he says. “It's the area where you can P U H 

really go to town on the human condition ... investigat- 0^1] 

ing the sense of belonging, of loss, of fear, of wonder, of 
excitement." 

These qualities are inherent in Crowther s selections 
for PS. Much of the company’s oeuvre bends the com- 
mercial fences of "genre," offering readers everything , 

from the urban weird tales of Mark Samuels (e.g. 

“Ghorla,” about a scholar who delves into the work of an I 

obscure pulp author until he finds himself immersed in t 

the reality behind the stories) to the literary surrealism 
of Serbian author Zoran 2ivkovic. whose collection £s- 
cher's Loops is comprised entirely of unnamed 
characters who move through narratives that in- i 
terlock and weave back upon themselves, much 
like the drawings of the eponymous artist. In other 
words. It's the kind of slipstream work that mass 
market publishers run shrieking from. 

But Crowther s instincts have served his company 
well Just two years after opening its doors. PS took 
home the British Fantasy Award for Best Smail f^ess, 
and since then the publishing house and Its titles have 
racked up dozens of nominations (and many wins) for 
virtually every award in genre publishing. 


tSCHER’S LOOPS 


BY RICHARD GAVIN 


j^“The thing with PS is very simple: I buy only material that I like," Crowttter 
explains. “If it happens to be commercially viable, then all the better, but I 
wouldn’t buy something simply because the author concerned was a Big 
Name. Nor will I buy something with the only aim being to make money. It's 
nowhere written that good work will always be successful. ... Just as it's also 
not written that everything that's successful is any good." 

What also distinguishes this British D.I.Y. publisher from other smail presses 
is its combination of high-quality, limited edition volumes, which often come 
signed, tray-cased and containing exclusive bonus material, and its diverse 
roster of talent, ranging from masters of fright fiction such as Ramsey Camp- 
bell to relative new-bloods like Samuels. Crowther's search for fresh talent, 
however, truly struck gold in 2005, when a query from then-unknown author 
Joe Hill came his way. 

"Joe wrote me and I said for him to send three of his best stories, ” he re- 
calls. "Well, along came ‘20th Century Ghost,' ‘Pop Art’ and My Father’s 
Mask.' Jesus Christ! I just could not believe it. I wrote him back Immediately 
and said we'd take the book [20th Century Ghosts]. Joe wanted his publisher 
to be totally oblivious to his background." 

When he eventually discovered Hilt is Stephen King’s son, 
-- it was more of a shock than a surpnse. but it did answer one 

G 911fH P f N I II R V burning question. 

II i! ’ l II I u H I “I just couldn’t figure out how someone so good could burst 

U n C T onto the scene so completely unannounced. How could he be 

• such a consummate master of virtually every element of writ- 

ing? When I found out he was Steve and Tabitha’s son. it all 
dJr There’s so much raw talent in that house, how 

[LSI could it not rub off?” 

f tm Crowther s expenence as a prolific short story author (his 
2000 collection Lonesome Roads won the British Fantasy 
V Award) also aids him in the editor’s chair. "I think authors gen- 
erally are very comfortable working with me because ttiey 
know they’re dealing wrth someone who understands the cre- 
ative process the way only another writer can understand." 
This fall will see the release of Ramsey Campbell's latest 
chiller The Seven Days of Cam and Terry Dowling's 
, novel of coulrophobia. Clowns At Midnight And while 

some are predicting the downfall of traditional print 
publishing in favour of digital. PS continues to release 
i * terrifying tomes the old-fashioned way. 

"Reading a book, for me, is a multi-sensory experi- 
ence," Crovrther explains “The feel of the page, the cut 
the smell of the paper, the ease of flick- 
^R|BK mg back a page or two to remind yourself about some- 
thing . all of these things are just so important that I 
— ^ imagine us giving up on traditional books. I sure 
hope not, anyways." 


* ' 1 

A TIE-IN TREASURE? | 

I 

^ confession: I read my fair share of tie-in novels - I 
those often lazily plotted, quickie cash grabs for hot ' 
genre properties. Why? Because I am an unrepentant ] 
story junkie hooked on epic plotlines. I love long-running 
book series, television shows that go on for years - the 
longer the better. And ttiat’s what I get out of tie-in novels: j 
more story, even if 80 percent of the time it’s fast food, not ’ 
fine dining. 

Once in a while. I read something that's light years above the ; 
justifiably marginalized crowd, a story that takes the medium, I 
and exploits it to its own advantage - and perhaps even cor- i 
rects a wrong in the original (gasp!). Let me explain... | 

At the end of the sixth season of Buffy the Vampire Slayer, ] 
there's a three-episode plot arc in which Buffy 's best friend, ^ 

the witch Willow, turns into a revenge-seeking evil magic dy- I 
namo after her girlfriend Tara is killed. While the TV narrative | 



The year is 1 889 and brothers John and Paul move from job 
to job, barely scratching out a living as farmhands - until they 
rob a stagecoach, that is. While hiding their haul In the desert 
one of their horses digs at the nearby site of a massacre and 
dirties itself widi a medicine man's bad mojo powder, which in- 
fects humans, turning them into flesh-starved monsters. The 
brothers unknowingly spread the plague through the sun-baked 
town of Jackson, and soon everyone but them and a handful of 
immune locals become zombies. Stranded, outnumbered and 
relentlessly pursued, the survives make for a nearby, and nearly 
abandoned, army post for a final stand. And yes, pardner, it in- 
volves a Gatling gun... 

Louis L'Amour be damned. Dead or Alive does anything but 
romanticize the Old West - Harms gives his tightly paced tale all 
the spit ’n’ grit of an outlaw yam, plus the gory scares of a zom- 
bie shocker. The skies are big and beautiful, but just about everything else is ugly, mean and des- 
perate. Even die infected aren't just shuffling automatons, but rather walking, talking, malevolent 
beasts that sadistically detail the horrors they're about to inflict on their victims just before they 
chow down in gruesome detail. 

Flea-bitten horses and maggot-ridden zombies - talk about a match made in hell! Now, who's 
got the good sense to get it on the big screen? 


DAVE ALEXANDER 


SARAH COURT 


certainly has its dark moments, it always felt too short to me 
- a wasted storytelling opportunity. 

Yvonne Navarro, author of 2004's Wicked Willow trilogy 
{The Darkening. Shattered Twilight, Broken Sunrise), which 
offers a brilliant alternate history version of that narrative arc, 
felt the same way. “When I saw the whole Wicked Willow 
thing on the series, and the way it played out, the first thing 
I thought was, ‘Too bad they didn't just let her run with it. 
That would have been cool,"’ 

That’s when Navarro, who’d written previous Buffy\\e-\n 
titles, pitched her version. And lucky for us, Simon & Schus- 
ter went for it, giving the author only one stipulation: “Wicked 
Willow had to be taken back to Good 
Willow in the final book of the trilogy, 
just like she was in the television se- 
ries.” 

This allowed Navarro to create one 
of the best tie-in stories ever. Since it 
begins and ends with scenes from the 
TV show, it is easy to imagine these 
events in place of the actual ones. Here. 
Willow - after flaying Tara’s killer - be- 
comes obsessed with raising her lover 
from the grave. The mission sees her 
crippling Giles, kidnapping Spike and Oz to keep as pets, trap- 
ping the spirit of Buffy's ex, Riley, in a golem which she orders 
to attack her former friends, before, finally, handing them over 
to a demon that paralyzes its prey then slowly eats it alive. 
And did I mention that Willow also enslaves a coven of witches 
and conjures a creature that kills Sunnydale's supernaturals to 
harvest their power for herself? Now that's m\\ 

And exactly what inspired Navarro to think up such horrors 
for Joss Whedon’s characters? Quite simple, she says: “I’ve 
always been all about the dark side in my fiction.'' 



Craig Davidson 
ChiZine Publications 

On first impression. Sarah Cou/T appears to be a well-composed, cleanly edited book of short 
stories. Closer inspection, however, finds author Craig Davidson doing somettiing a little different with 
his collection, in that all of the tales are interconnected. The book’s overall sfructure actually has more 
in common with a novel; each of the tales work to further the global nar- 
rative and are best read in order. In addition, Davidson blurs the bound- 
aries of formatting and narrative voice, so while you might not be able to 
categorize what you are reading, you will enjoy it. ' 

The horror here is of the domestic variety, and it examines its various 
recurring themes through the eyes of different members of a single com- 
munity in the Niagara Escarpment. The definition of suicide is explored in 
the first story, “Black Water: Riverman and Son,” when Colin the daredevil 
and his fadier must come to grips with Colin’s need to go over Niagara 
Falls in a bucket - a decision made more poignant by the fact that Colin's 
dad clears bodies out of the water beneath the waterfall for a living. 
This flows into a tale ("Black Powder: Stardust”) about parental re- 
sponsibility and the sometimes overwhelming terror that comes along with being accountable for 
another person's life. In the story. Patience Nanavatti saves a mysterious infant who has been aban- 
doned in a toilet bowl at a Wal-Mart. This theme is echoed in “Black Box: The Organist," where a 
man witnesses, and is ultimately responsible for, his daughter Abigail’s gruesome body-building ac- 
cident, and later again in "Black Card: Nosferatu, My Son,” where the same father’s plight contin- 
ues, as witnessed through the eyes of Abigail’s dose friend. In this latter story, his son Dylan struggles 
with psychological issues (including his constant need to impersonate a vampire) and suicidal ten- 
dencies. 

The characters of Sarah Court- including Dylan the wannabe vampire, and “Mama” Russell, a 
mass murderer of pet squirrels who pops up in the majority of the tales - are more memorable than 
the stories themselves, and many evolve and even occasionally change roles as the book pro- 
gresses. (Dylan, for example, morphs from an antagonistic problem child into a surprisingly sym- 
pathetic, harmless eccentric.) While the subject matter may seem more subdued than explicit and 
more thoughtful than bluntly terrifying, Davidson slowly reveals an underlying mood that is dark, often 
depressing and always strangely compelling. 

JESSA SOBCZUK 
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— HorrorScope 


“[fDEN is] 
INNOVATIVE 
AND BREATH- 
TAKING ... 

WILL REIGNITE 
LONG LOST 
FEARS AND , 
KEEP YOU 


UP AT NIGHT. 

— Horror Fiction Review 
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I hen the roar of the crowd dies down 
and the curtains drop, the theatrical 
spectres of Broadway’s past come out 
for a supernatural encore. Even after 
death, actors hate giving up the spotlight and that’s 
why New York City’s Times Square theatre district 
ranks as one of the most haunted places on Earth, 

No one knows this paranormal history like Dr. Phil 
Schoenberg, New York's premiere maven of the 
macabre. A history professor at Queens College and 
author of The Ghosts of Manhattan, Dr. Phil knows 
every back alley wraith and skyscraping spirit the Big 
Apple has to offer. For ttiese reasons, there’s no bet- 
t^ way to explore Broadway’s supernatural side than 
with Dr. Phil’s Ghosts of Times Square Walking 
Tour. 

The adventure begins at Father Duffy Square 
(located at north end of Times Square), where 
Matt Baker, Dr. Phil’s phantom-hunting 
acolyte, greets the tour group at the 
foot of a statue of George M. Cohan, a 
songwriter who penned such classic j 
ditties as “I’m A Yankee Doodle 
Dandy" and “Give My Regards to 
Broadway.” It’s a great place 
start, considering Cohan’s 
ghost allegedly haunts the 
bronze sculpture. A former 
actor and born raconteur, 

Baker’s love of Broadway and 
its ghosts shimmers like the 
lights Of Manhattan. Within 
moments, he dives intaa se- 
ries of amazing tales of Times 
Square’s most famous ap- 
paritions, including that of 
Cohan, who, despite his 
fame, never got to play the 
Palace Theatre across the 
street. As Baker reminds us, 
most actors haunt be- 
cause they never ful- 
filled an ambition. Born 
on the Fourth of July, 

Cohan is said to dance 
an annual jig on his 
birthday in the flicker- . 

ing neon of one pfthe ^ ^ ' 

famous intersection's 
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towering JumboTrons. However, as mentioned, 
Cohan's ghost is not alone. 

Amid the honking, screaming and sirens of the 
street. Baker tells us to listen for the unmistakable 
sounds of ragtime. The songs are the voice of 
none other than the ghost of former New York City 
mayor Jimmy Walker. Once a hit songwriter. 
Walker went on to become the city’s corrupt, 
swaggering prohibition-era lawmaker before re- 
signing amidst allegations of extortion. 

From Duffy Square, the tour group shuffles on 
to the Palace Theatre, the home of the theatrical 
revival of West Side Story, however, the Jets and 
the Sharks aren’t the only things that rumble in 
this 97-year-old playhouse. Over a hundred 
, spooks reportedly inhabit this former vaude- 
ville mecca. Theatre-goers are said to regu- 
larly witness a weeping child peering over 
the balcony, the ghost of another child 
who plays with toy trucks on the mez- 
zanine and a cello-playing polter- 
geist who haunts the bowels of the 
[ orchestra pit. But of all the spirits, 
there’s only one that theatre em- 
ployees advise is best avoided: 
the ghost of acrobat Louis Bor- 
salino. 

While walking a tightrope dur- 
ing a performance in the 1950s, 
Borsalino slipped and plum- 
meted to his death. It is said that 
anyone who catches a glimpse of 
the spectre re-enacting his fa- 
mous spill will meet a similar fate. 
Borsalino may well be the the- 
atre’s most mfemoi/s apparition, but 
he is not its most famous. That role be- 
longs to pill-swilling diva Judy Garland. 
Directors built a special door for Garland 
during her performances at the Palace. To 
this day, actors report sightings of 
Garland’s ghost by this door, where 
I she waits for her final curtain call. 
From the Palace, the tour moves 
southward to the corner of 44th 
and Broadway, where Baker in- 
forms us that actors and actresses 
aren’t the only ones who refuse to 
up the limelight. On this spot. 
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a Harvard graduate allegedly encountered two 
Royal Air Force pilots crossing the street some 
time during World War II. The trio proceeded to eat 
dinner together at the Harvard Club down the 
block at 35 West 44th Street. Two minutes before 
midnight, the two airmen abruptly stood up and 
told their dining companion that the Germans had 
shot them down and killed them that night. Mo- 
ments later, the pair vanished. 

From the Harvard Club, the tour travels westward 
along 44th Street to the bloody old Belasco Theatre, 
home to the ghost of playwright and director David 
Belasco since his death in 1 931 . Back in his heyday, 
critics called Belasco “the Bishop of Broadway," a 
reference to the priest’s collar he frequently wore, 
but his backstage sexual romps were far from holy. 
The playwright made his home above the theatre and 
outfitted the building with secret tunnels and peep- 
holes. According to Baker, Belasco's ghost still uses 
these devices and actors often report hearing the di- 
rector’s personal elevator running up to his aban- 
doned penthouse, despite the fact that workmen 
severed the cables long ago. 

Next. Baker brings the group to the Hudson 
Theatre, a former playhouse that is now the Mil- 
lennium Broadway Hotel. He informs us that the 
theatre’s builder, Henry B. Harris, has haunted the 
place since his death aboard the RMS Titanic. As 
we pass the Hudson, the group continues along 
44th Street to Shubert Alley, a tiny stretch al- 
legedly crammed with half a dozen unidentifiable 
ghosts. 

The alley seems to exist as a collection point 
for every would-be or washed-up theatrical ghoul 
waiting for an audition. Baker encourages us to 
look for any signs of paranormal tryouts as we 
make our way towards the Booth Theatre. 

For Baker, Edwin Booth ranks as one of his- 
tory’s greatest theatrical stars, best known for his 
stage portrayal of Shakespearean characters 
such as Hamlet. That is, until his younger thes- 
pian brother, John Wilkes Booth, assassinated 
President Abraham Lincoln in 1865 and the fam- 
ily name was forever sullied. Baker tells us that, 
from that day onward, the elder Booth never ut- 
tered John's name again, though since his death 
in 1893, the theatre's janitors have reported see- 
ing Edwin's angry spirit wandering the aisles of 
the playhouse, cursing his brother. 




From there, the group turns right onto 8th Avenue, 
stopping at the location of a former train station that 
serviced the massive, elevated train system that once 
stood on the corner of 42nd Street and 8th Avenue. 
One night, a crazed man reputably ran onto the tracks 
shouting, “I killed a man cheating at cards, and it's 
coming for me!" Moments later, a whistle cut through 
the night and a trairvbarrelled into the station. When 
the locomotive collided with the man, both allegedly 
disappeared into thin air. After weaving this spooky 
tale. Baker takes us left onto 42nd Street, to the site 
of yet another legendary haunted theatre. 

At the New Amsterdam, the ghost of Broadway im- 
presario Florenz Ziegfeld's famous chorus girl, Olive 
Thomas, demands nightly respect. From the time she 
was 21 , Olive bewitched the men of New York’s Jazz 
Age, even winning the title of “The Most Beautiful Girl 
in New York City.” Notorious womanizer Jack Pick- 
ford. the brother-in-law of Douglas Fairbanks Sr, 
wanted Olive for himself, and in 1 91 6, he got his way. 
The pair married but eventually, the abusive, drunken 
and drug-addicted Pickford drove his young wife in- 
sane. In 1 920, the actress took her own life by down- 
ing a bottle of mercury bi-chloride but according to 
Baker, Olive wasn’t done with the New Amsterdam. 

The Ziegfeld Follies are long gone, but Olive re- 
mains the diva of the theatre. Workmen say they reg- 
ularly witness her beautiful ghost lounging backstage 
and the former flapper’s phantom is said to appear 
on nights when old Follies girls come back to visit. To 
appease the ghost, two portraits of her hang back- 
stage and, for luck, actors bid her good morning and 
goodnight each day. 

With the tour concluded. Baker encourages the 
group to remain on the lookout for the spirits of 
Broadway starlets, hellhound trains, washed-up ac- 
tors, and RAF pilots. The Ghosts of Times Square tour 
- an absolute must for anyone with a love of theatre 
history. New York City, ghosts or Manhattan's colour- 
ful past - adds a certain macabre restlessness to the 
city that never sleeps. 

The Ghosts of Times Square Tour happens every 
Sunday in October at 7:30 p.m., and runs 60 to 90 
minutes depending on the size of the group. The tour 
begins on 46th Street and 7th A venue in front of the 
statue of George M. Cohan in Father Duffy Square. 
The price is $25 USD for adults. Mention this article 
for $5 off of the price. Private tours can be arranged 
during any time of the year. For more information, 
visit ghostsoftiysom, or call 1-718-591-4741.^ 
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not to confuse the 
artist with the art. That really hit home for 
me when i met magGot. He was the hairy 
freak in August Underground's Mordum (2003) 
who slit a woman’s stomach open and fucked 
her guts, raped the corpse of a pubescent girl in 
a bathtub and ate maggote off the ruined neck of 
a decapitated baby. It was at the first Festival of 
Fear that ttiis clean-cut, low-key dude introduced 
himself to me as Michael Todd Schneider. He got 
a blank look until he clarified, “magGot from Au- 
gust Underground 's Mordum. " 

Schneider is far from tfie ferocious scuzzball 
he portrayed in that film. He’s a multi-talented 
artist who caught the filmmaking bug while at- 
tending the Art Institute of Pittsburgh for special 
effects. After Mordum. he acted in and produced 
special effects for a number of independent hor- 
ror films, including The Wickeds (2005), Two 
Front Teeth (2006) and G. Cameron Romero’s 
The Screening (2007), as well as a number of 
shorts under his own Maggot Films banner. His 
student film. My Crepitus, recut as I Never Left 
the White Room, was recently released on DVD 
in Sweden. And now he's just completed a mind- 
blowing new throwback to grindhouse called 
...And Then I Heiped. 

Co-written with Max Almeida, it was originally 
conceived as part of an anthology, but was blown 
out to full-length. In it, pretty, carefree Sydney 
(Nikki McIntyre) shares a rustic wooden cabin 
and a platonic relationship with her 80-year-old 
roommate, Mr. Ben (Ben Tatar, best known as the 
dubbed English voice of Paul Naschy!). Their con- 
nection is beyond love or flesh, and will be con- 
summated in an act of horrific finality. The actors 
handily carry the film through the intense climax. 

“Nikki is an incredibie actress and artist," says 
Schneider of his female lead, whom he took to 
her first audition, for the aforementioned The 
Screening. “She wound up reading for the lead 
and blew their doors off. Cameron Romero threw 
his hands in the air in celebration. Most actors 
struggle for years hoping to get a part, here she 
was starring in George Romero’s son’s debut 
feature film.” 


The cinematography for ...And Then I Helped \b 
striking - surreal, hyperkinetic, manic at points, 
relentlessly purposeful and totally unaffected. The 
look of the film is best described as The Texas 
Chainsaw Massacre (si}n-b\aste6 visuals) meets 
964 Pinocchio (frenetic camerawork). 

“I storyboarded the entire film since we were 
doing a lot of location shooting." explains Schnei- 
der. “Our main locations were a 
long ways from us in Pittsburgh. We 
stayed on site a few times, but had 
to be a well-oiled machine as there 
was no electricy or running water 
there. Our direction was structured 
well enough that there was room to 
play. I’m very organic and intuitive 
as a filmmaker, so the storyboards 
and script evolved into something 
beyond our initiai thoughts. We 
strived to dig deep into something 
beyond the page, beyond our own 
creative conscious,” 

I'm being purposefuliy vague 
about the plot as it's best to just let the film's 
story unfold, but there is some fantastically grue- 
some, old school gore on display. There are 
scenes of dismemberment, evisceration and a 
particulariy protracted death scene that ends in 
a face being fucked up with a knife. 

“All in-camera special makeup FX, hell yeah!," 
boasts Schneider. "1 wouldn’t have it any other 


...And Then I Helped. 

way. We strived to make each effect something 
speciai; in the heat of it, they were ali equally 
challenging. We just did a reshoot last night and 
I feel iike I was ground up in a meat grinder. You 
know you’re on track when you awaken the next 
day and it’s as if you just came back from war!" 

The trippy, indistinct '70s air that informs the 
film is bolstered by the soundtrack, a mix of orig- 
inal Stoner rock, eerie ambient 
music and carefully consid- 
ered sound design. 

“My home away from home 
is porceiain magGot, my ex- 
perimental musical project," 
says Schneider. “I really get to 
dig in when working on the 
sound design, collaborating 
and mixing the score. I’ve 
known and worked with the 
key musicians who scored the 
film for ten years - David Gra- 
ham, M. Kadath, Ryan 0. Neii, 
J. Wayne Clinton." 

...And Then I Helped is so fresh out of the 
grave that at press time there is no news of a 
home video release. 

“Some plans are in the mix, but I cannot say ’til 
they’re happening,” says Schneider. “For now 
we pian on doing seiect screenings before we 
release this pleasurable psych-O-delic abomi- 
nation," 
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HORROR, FANTA’SYWKID SCI-FI 


Detours are amazing creatures. They can shortcut your existence or lead 
you down a forever long road that will linger far into the distant reaches of 
eternity. It is these unexpected tangents that people stumble across everyday 
that haunt in a frightening familiar fashion. 

Wander into a laundromat and find a kind of time machine. Indulge yourself 
in a nasty game of baseball. Hitch a ride on a freight train with the piggyback 
man, entomb yourself in a trailer walled with books, take a ride on a bus that is 
going nowhere in particular, or just lean over an empty ocean and wait. 

Detour around an overturned trailer of chickens and find a chance to do it all 
over again. Take a taxi ride with a very hungry passenger or a walk in the park 
to watch a juggler balance severed heads. 

Reality will take you only so far— after that there's nothing to rely on but 
faith and fear. Fifteen stories. Five of them, never before published. 

We've come to the edge of the map. Let's travel on a little further. 


^NEW VOCES OF HORROR B 


The wait is over. #5 in the new voices of horror imprint is here! 
Do-Overs and detours by Steve Vernon is available in our leather-bound 
SIGNED deluxe THIRTEEN. 100 SIGNED AND NUMBERED LIMITED HARDCOVER 
AND OUR 6X9 TRADE PAPERBACK EDITIONS! 

Available now at JDArk h • 


INTENSE, GORY, REPULSIVE AND BRUTAL" 

- fearzonc 


•■AVISC:HRAI.TRHA'r 

• horrorsociety 


•CIRKAT CJROSS OUT 
HNDINtr 
- popmatters 


/ Besi Actress \ 
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AVAILABLE 

10/12/2010 


“ONEOFTHKTOP 10 
INDEPENDENT FILMS OF 2009' 

- roguccinema 

Raine Brown and Misry Mundac 
star in this harrowing story of an 
emotionally fragile artist and 
the repressed trauma that 
threatens her sanity. 


AlternativeCinema.com 
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Welcome to . . . 

Coffin Couches 

Coffin Couches are made of 18 
gauge steel caskets, recycled 
from local mortuaries 
and transformed into unique 
one-of-a-kind couches for 
your home, office, bar, 
recreation room 
or dungeon. 

Each couch is customer 
designed and takes 
approximately 4 weeks 
to produce 

www.coffincouches.com 

Coffin Couches 

(323) 226-9018 
info@coffincouches.com 



FREE MINIATURE COFFIN 
& BOTTLE OF VAMPIRE WINE 
WITH PURCHASE OF COUCH 





REVIEWS BY TOMB ORAGOMIR, THE GORE-MET MARK R. HASAN. 
GEORGE PACHECO. JESSA SQBC2UK AND TREVOR TOMINSKI. 




THE BEAST 
WITHIN (19811 

Les Baxter 

Intrada 

After a long career composing ftx bug- 
eyed monster movies and Poe thrillers, 
Les Baxter scored one more shocker 
before retiring from the genre he vivi- 
fied with his lush compositionaJ style 
during the '60s and early 70s. Within 
Beasts meaty 58-minute score lies a 
beautiful, empathetic main theme, 
harsh orchestral shock cues and, ever 
the experimenter, Baxter’s creepy use 
of primordial electronic sounds (many 
reminiscent of Denny Zeitlin's Invasion 
CffiheBodySnateh&^. Whaf s surpris- 
ing is the organic balance that Baxter 
maintains between melodic, dissonant 
and conventional soimds in spite of the 
music’s test turns and transmutations. 
There’s also ai edginess that demon- 
strates the ma^ he could cor^ if he 
was given a major studio-level music 
budget “Skeletons Uncovered” sum- 
marizes Baxter's maturi^; it’s a shame 
he retired just as the genre was comfog 
back into vogue. Intrada’s limited CD (n 
stereo!) is a perfect career swan song 
from this beloved talent MRH 



/VOICES FROM BEYDNO 

Stetvio Cipriani 

DlGflMoVIES 

Although this is ostensibly a compila- 
tion of three Stelvio Cipriani horror 
scores, the first two go against reputa- 
tkm by emphasizing melody over 
gnarled ten'or. Night Child (1973) is 


comprised of three main pieces with 
variation in instrurnentation rafoer than 
mood, so despite eerie ctidren's voices 
in “Emily’s Studio,” it’s a harmonically 
soothing theme. Secondary themes in- 
clude “Perche?!" (a soft jazz lounge 
tune) and “Baby Death,” in which Cipri- 
ani uses the elegance of piano and 
harpsichord to evoke a gilded Renais- 
sance style. The same crystal dear or- 
chestrations and sharp musicianship 
are pres^ in the two surviving cues 
from Evil Eye (1974), where Cipri^i 
goes for a funky fusion approach, bol- 
stered by heavy bass and percussion 
akii to his score for Mario Bava's Rabid 
Dogs For Vdices frm Beyond (1993), 
the threat of thematic repetition is over- 
come by edgy pop rhythms, sampled 
voices, and flowing keyboard solos, 
making this electronic score the mood- 
iest of the trio. MRH %%% 



Howard Shore 

El /Summit 

For the latest chapter in the ultimate 
tone poem about abstinence, Howard 
Shore has combined his familiar or- 
chestral writing with electronics, some 
of which have a vintage feel and suit 
the raw emotional behaviour of Twi- 
lights characters. Youth and rebellion 
are acknowledged with a steady bass 
pulse and distorted electric guitar, 
wh^eas “Compromise/Bella’s Theme” 
consiste of a simple melody on solo 
keys that swells with a sense of long- 
ing and naivete. Shore's interest in 
scoring psychological states rather 
than onscreen action also manifests it- 
self in “The Battle/Victoria vs. Edward.” 
Shore puts his heroic theme through 
robust and strained pemiutabons, cov- 
ering moments of folse triumphs and 
increasing desperation before weary 
tones and reverberations bring some 
resolubon. It’s a beautifully gloomy 
score, and Shore's deliberate omission 
of mid-range tones ensures the speak- 


ers will do tote of warm, bassy rum- 
bling. MRH 



MURDERDOLLS m 

Women and Children Last 

ROADRUNNER 

Resurrecbng the Murderdolls' brand of 
horror punk/glam metal eight years 
after their debut singer Wednesday 13 
(Frankenstein Drag Queens from Planet 
13) and guitarist Joey Jordison (Slip- 
knot) deliver their second oubng. 
Women and Oiildren Last If you sus- 
pect the delay is a bad sign, give your- 
self a gold star. While posing as a horror 
band, the duo focuses mainly on 
thrashy homicide songs and lyrics 
about dismembering women (“faeces 
of You,” “Hello, Goodbye, Die"). The 
glam comes by way of Sunset Strip 
gloss such as “Rock ’N’ Roll is All I Got” 
and “Nowhere” - tunes which would 
sound at odds with the rest of the 
album were it not for cannfoaHzed lyrics 
taken from oth«^ tracks. This stale, 
aimless effort was dumped out of a 
dusty musical junk drawer full of 


mad-for-no-reason songs and too- 
cool-for-school guitar riffs. Repebbve 
and inconsistent file this one after the 
women and children. JS DOA 



THE MISSION CREEPS m 

Dark Cells 
Refractory Records 
These dark bailadeers from Arizona love 
spinning hazy tales of things that should 
not be while musically weaving all over 
dark highways in a boat-size convert- 
ible packed with tequila, peyote, guns 
and reverb. The trio of James Arrr (vo- 
cals, guitar). Miss Frankie Stein (bass, 
accordion) and Jeff “Die Day” DiDay 
(drums) are a throwback to the dan- 
gerous edge of The Stooges and the 
serrated humour of The Cramps, 
adding theremin and mellotron to 
their gothic garage for atmosphere to 
spare. Awash in surf guitar and Arrr’s 
ability, much like that of Nick Cave, to 
switch between seducbve narrabon 
(“Cannibals in Love”) and a raving 
yelp (“Boneyard Scene”), Dark Cells 
is a richly produced run-in with a 
band aching for a Quentin Tarantino 
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MAD SIN 

Bum and Rise 

I Used to Fuck People Uke 
You IN Prison Records 

Germany's #1 sons return with another per- 
fectly produced, steaming hot slice of psy- 
chobilly, some twenty-odd years since 
inventing the genre. Bum and Rise is a bass- 
crackin' sermon that puts bottles (and boots) 
to the ground on the electrified 1 950s drinking song “Wreckhouse Stomp,” 
delivers vintage rockabilly twang on “Sex, Love, Blood 'n' Death” and brings 
a fist-pumping earworm chorus to the aptly named “Back From the Morgue.” 
The sound is classic Mad Sin (read; balls-to-the-wall psychobilly) but also 
takes some pretty sweet detours into surf, country and blues, most notably 
on the instrumental cut “March of tire Deviants” and "Nine Lives,” a sad, 
country-kissed ballad about getting hacked up by regret. Seventeen cute, all 
three minutes long or less. Tomb says crank it up to eleven, grab your pogo 
stick and bop 'til you drop! TD 














What IS shock rock? This term, applied to the antics of Alice Cooper starting 
in the 1970s. has its roots deep in the history of entertainment. Was Shake- 
speare Its architect, with his gruesome 1 6th-century tragedies such as Titus 
Andronicu^ What about German composer Richard Strauss and his opera Sa- 
lome. v\'hich paraded a severed head across high society stages in 1 905? Surely, 
shocking rockere go back as far as the rock genre itself: Little Richard. Elvis, our 
pal In voodoo theatrics Screamin' Jay Hawkins, But it's most suitable for Cooper, 
who took all the sick pleasures of Grand Guignol theatre and vaudevillian huck- 
sterism and mixed them with androgyny, makeup and glamtastic hits, to as 
much controversy as commercial success. But that was then, when the public 
was still preaching peace and love. No wonder people were shocked. 

Since then, we've seen Marilyn Manson tear up the Book of Mormon and play 
with a giant black dildo on stage. GWAR spurts intergalactic sperm on its audi- 
ence. W.A.S.P. gave fans of naked, tortured nuns a reason to leave the house. 
Gorgoroth riled Polish authorities with its pig's blood and pentagrams. The list 
of grotesqueries in rock shows seems endless these days. So when Alice Cooper, 
now a 62-year-oid Chnstian golfer, rolls into town with a tour called "Theatre of 
Death." one wonders what he can possibly do to shock us anymore. 

Plenw, It seems- 


Cooper's lecent performance at the Heavy MTL festival in Montreal wasn't iust 
a lesson m shock rock, it was a master course. I was expecting his notorious 
guillotine act. the famous straitjacket and dead baby props to feel a little child- 
ish, like PG fun. Rather, from the opening note of "School's Out," the singer or- 
chestrated a macabre spectacle that really did hit all the shock buttons 
Thirty-five years later, the necrophilic "Cold Ethyl" still packs a fiisson, for ex- 
ample. especially when Alice takes a ifakei slap to a lady's face, kills hei off. then 
tangos with her pretty corpse The crowd ate up every violent act. cheering wildly 
for blood But Cooper has a rather righteous point of view - all of his crimes are 
punished, and when his band and cast took a final bow after "Under Mv Wheels." 


It felt like we'd been unwitting victims of his calculated morality play disguised 
as a rock show 


Others mav be more gory or explicit, but nobody pushes our buttons like Alice 
Cooper. 

Shocking, isn't it? 
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hoiTor film. TTiough they mostty keep 
the tempos blazing, the group smoul- 
ders a lithe durir>g the album’s sec- 
ond half, but fan the flames again on 
the last couple of tracks. TT 5 



LORDI ■< 

Babez For Breakfast 

The End Records 

Satez fbr SreaM^ comes at such a 
fortuitous time for Rnland's Lordi, be- 
cause this fifth record ~ the best since 
their Get Heavy and Monsterican 
Dream peak - realty gets the lead out 
for fons of big, ballsy rifts, with a nice 
nod to Alice Cooper and KISS-styte 
shock rock. While some listeners may 
draw a line in the sand for rostumed 
monster bands at GWAR - and indeed. 
The Scumdogs themselves have pub- 
licty poked fun at Lordi - most tradi- 
tionaJ metal fans should nevertheless 
find something substantial to chew on 
within the band’s Accept-style tiffing 
and hair b^ melodies exhibited on 
the title track and “Rock Police." Bol- 
stered by massive production courtesy 
of ’80s maestro Michael Wagener 
(Ozzy Osbourne, Piiice Cooper), Babez 
For Bre^cfast is memorable and infec- 
tious, while containing enough sleazy 
’n’ scary anthems {“Give four Life For 
Rock and Roll,” “ZombieRawkMa- 
chine” and “Midnite Lwer") to keep 
you up at night GP %%%% 



THE LAST FELONY 

Too Many Humans 

Lifeforce Records 

On the follow-up to their 2008 debut, 
Aeon of Suffering, this Montreal death- 
core quintet tekes the bigger, louder, 
foster approach, introducing heightened 
technicality to their experimental, 
groovy meM of black and death metal. 
The band is relentless in its attack on 
Too Maty f^mans, butting songs right 
up against one another, leaving little 


room for reprieve. Kick-drums beat 
foster than a hummingbird’s wings and 
guitars turn on a dime through break- 
neck tempo changes, but the dynamics 
exhibited on older tracks such as “A 
Cathedral of Flesh and Ruid” are arm- 
pletely lost - along with any discernible 
lyrics - to the ensuing impregnable wall 
of soifid. There are bright spots such as 
“Quandary” and the devasfoting “Most 
Unclean” but overall the quest to raise 
the bar on intensity has birthed a fren- 
zied endurance test (“No One Would No- 
tice if Ybu Died,” “We are Futine 
Housing Developments for Maggots”), 
which lessens heaviness, individuality 
and, unfortunately, appeal. TT 



PROFANATICA «*: 

Disgusting Blasphemies 
Against God 

Hells Hemibangers 

In black metal, “cult” and “true" are eu- 
phemisms for obscure and raw, which 
succinctly describe the unholy clamour 
of Profanatica. Formed in 1990 when 
three-quarters of now-legendary New 
York death metal act Incantation left to 
worship at the altar of Bathory, the orig- 
inal trio recorded a handful of demos, 
only to implode during production of 
their first full-length in 1992. Founder 
Paul Ledney exhumed the band in 2001 , 
releasing Profanatitas De Domonaba in 
2007, and now this relatively quick fol- 
low-up, which is nothing short of true 
black metal perfection. Production is 
wonderfully necro yet brutish - Alex 
Cox’s bass strings flap in the Stygian 
breeze, John Gelso's guitars buzz like 
angry hornets, Ledney’s drums are me- 
chanical in their precision and his 
throat-shredding rasp is hair-raising. 
Forget the cartoon blasphemy of songs 
such as “Pious Piece of Shit” and “Fuck 
the Blood of the Lamb” and wallow in 
their filthy, suffocating aural atmos- 
phere. GM %%%%% 







A NEW, DARKER WAVE OF ELECTRONIC MU5IC HAS REEN SECRETLY RREWING DEEP IN THE 
INTERNETS DIGRAL CAULDRONS. RUE MORGUE EXPLORES lAflTCH MOilSC.' 





W ITH RAVE CULTURE, ELECTRONIC MUSIC CAME TO BE DEHNED 
BY HIGH ENERGY BEATS AND A VIBE THAT SCREAMED DRUG-IN 
DUCED GOOD TIMES, " MEANING THE DARKNESS OF HORROR AND 
THE LEVITY OF DANCE MUSIC DID NOT A NATURAL PAIRING MAKE 
However, the experimental nature of electronic music meant it was only a mat- 
ter of time before bedroom producers paired their drum machines with chopped 
and screwed horror movie themes, giving birth to a new subgenre: witch house. 

“Witch house music comes from the need to have a connection to the spiri- 
tual and supernatural transformation of the self.” says James Weigel (a.k.a. 
owleyes), co-founder of Houston, Texas electronic label Dtsaro Records. “The 
space and imagery conjured in the Italian horror films from the '60s and the 
silent era transport this generation back to a time where the occult was veiled 
in sacred symbols. The occult and spiritual realm is the main focus In these 
films, something that unites most of the artists in this arena of music. We are all 
seeking a way out of this mortal coil and an entrance Into the astral world.” 

Also called “drag," “ghost drone" or “haunted house," witch house has its be- 
ginnings in 2008 with the emergence of US electronic drone trio SALEM, but the 
bulk of the movement seems to have surfaced in late 2009. Likely a response 
to chillwave, a lo-fi and psychedelic subgenre of hip-hop ensconced In science 
fiction, witch house slows the tempo and incorporates horror movie themes, 
abrasive distortion and goth rock. Practicing artists also subscribe to peculiar 
naming conventions; try Googling band names such as oOoOoo. 33>0<c9t. 

t and A . (That said, less obtuse group names such as //TENSE// and Mod- 
ern Witch also exist.) It may seem like a means to confine the genre to the un- 
derground but, according to Weigel, the symbolism is rooted in 
self-preservation rather than a quest to be intentionally arcane. 

“We live in two worlds now in this culhire - the physical and the vir- 
tual,” says Weigel. “The symbols are powerful sigils that exist in the 
other world. The spiritual realm has been hacked and forced into the 
virtual world. The internet is the new spirit world, everyone who has 

Witch Hunt (left to right) Modem Witch sets the stage for a spell, 
an example of the symbolism behind witch house (by owleyes). 
and Robert from Houston. TX band //TENSE//. 


read any books on magic knows you never give your real name to the spirits, 
otherwise they will have control over you." 

With the genre in its infancy, the absence of strict conventions has allowed 
artists to vary their musical approach somewhat. Whereas bands with more lit- 
eral names, such as Rosemary, who sound like sci-fi disco featuring Klaus Nomi 
on vocals. Mater Suspiria Vision - which crafts video collages for each song that 
include heavy occult signifiers, satanic symbolism, clips from Jean Rollin’s erotic 
vampire movies and giallo films - sounds 
like the score for Deep Red amidst a ten- 
car pile-up (while a sample of Heather 
Donahue from The Blair Witch Project plays 
over it!). It's an amalgam best described as 
syrupy Southern hip-hop fused with noisy 
industrial and black metal. 

“Look at where these genres of music 
come from; despair, poverty and frustra- 
tion," says Weigel. “Witch house connects 
these and re-appropriates them. In the age of the internet, everything that came 
before is at the fingertips of anyone with a computer. The lines of separation are 
dissolving. A new reference point of creative output is being formed where mash- 
ups, collages or remixes replace the originals." 

To make matters weirder, very little witch house Is commercially released. 
Labels such as Disaro and Tri Angle (run by British music blogger Robin Car- 
olan) exist mostly on Myspace, though many bands distribute free music through 
^ indie blogs and sites such as Last FM (last.fm/group/witch-(-house). 
"We are not in it for money," insists Weigel. "We are only inter- 
ested in giving a voice to the void that lurks in the darkness of the 
self. This is our religion. Our music and art is what keeps us pushing 
onwards through this mess. We put out our work for the 'others,' not 
for the masses. ...The voices behind witch house are bringing occult 
symbology back into the popular culture. We need a little bit of the 
void in our lives again. This is just one step in our cultural evolu- 
tion." 9 
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GAMES REVIEWED Sy ANDREW LEE 
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N3II: 

NINETY-NINE NIGHTS 


Ever have a craving to slip into a 
suit of armour, pick up your 
favourite broadsword and go on a 
legendary hack-and-slash blood- 
fest? Me too! But with the price of 
armour and sword cleaner these 
days, thank the gods there's a 
game that'll get you just as bloody without those hefty bills. 

With armies of evil set to usurp your beloved kingdom, it’s up to 
you to take ’em on, armed with nothing more than a couple of 
magic spells and some hi-tech cutlery, which will have you cleav- 
ing craniums, lopping limbs and hewing the heads off of thousands 
of fearsome foes in no time. Gameplay progresses as players uti- 
lize a number of simple attack combos in order to dear an area of 
enemy soldiers and defeat terrifying bosses, including a hulking, 
tentacled monstrosity. After each level, you also have the ability to 
switch between four different characters, including a deadly but 
sexy princess and an oafish but super-tough ogre. 

Visually, O/is absolutely stunning. From the ranging vista of 
a mountain keep to the omnipresent pall of smoke that shrouds 
a forlorn battlefield, you'll find yourself immersed in a surreal 
world, replete with a chilling soundscape of screams, cries and 
clanging swords. 

Though some players may not enjoy the monotony of the 
game’s repetitive button-mashing attacks, for those of us who 
like to switch off our brains and dive into the carnage head- 
first for a couple of hours, N3II literally sprays blood across the 
screen. 



STABSTAB 

iPhone 

Pixillusion ^ 

Let’s be honest; we've all dreamt about cav- 
ing in our boss' head with a crowbar or cutting 
up an annoying friend with a hatchet. [Um. do 
you need to talk, buddy? - Ed.] Fortunately, 
there's now a way to do it without spending life 
in prison! After selecting from an arsenal of 
weapons that includes a box cutter, knuckle 
dusters and a deadly spiked chain, you’ll 
choose a cartoon enemy to fight from a menu of 
characters meant to represent your boss, friend 
or that hobo you pass on the way to work. 

By flailing your iPhone around like the weapon itself or simply tapping the 
screen - which is recommended if you're on the bus or in a cubicle - you can 
slice, dice, smash and bash your adversaries into crimson pulp. Multi-player 
mode allows your victim to fight back though, so be prepared for your asshole 
boss to come back at you swingin' a kitchen knife! Talk about severance! 




SOUL OF DARKNESS 

Nintendo DS 
Gametoff 

Though this 2-D sidescroller orig- 
inally hit the mobile gaming market 
witti very little fanfare two years ago. 
Soul of Darkness has recently re- 
ceived a complete overhaul that 
gives it some real bite. In the new downloadable DSiWare version, players as- 
sume the role of Kale, a vampire hunter with some no-nonsense monster-mur- 
dering hardware. Travelling through ornate and colourful retro-styled Gothic 
cathedrals, castles and caves, your mission is to save Kale’s girlfriend who's 
been kidnapped by an evil bloodsucker named Ritter. Along the way, you’ll battle 
zombies, werewolves and other ghastly creatures while dodging fireballs and 
eluding lasers in order to uncover secret passages and power-ups that'll help you 
rescue your true love. 

Admittedly, frights are scarce, but the kitsch factor of playing a game that 
looks like a lost ’80s entry from the Castlevania series may have you digging 
out your old Iron Maiden shirts and growing a mullet! 
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20 NEW SUBSCRIBERS will win either a Prince of Darkness T-shirt (by Rue Morgues 
Justin Erickson) or a Or. Ackula T-shirt (by Rue Morgue’s Ghoulish Gary Pullin), courtesy of Fright Rags! 

WINNERS WILL BE CHOSEN AT RANDOM AND NOTIFIED BY PHONE OR EMAIL. 
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TATE'S COMICS * TOYS 
* VIDEOS * MORE 

4566 N UnivefSrty Dr 
LaudertNlI FL 
954-748-0181 
tatesconiics.com 

CANADA 

BURNING MOON VIDEO 

1 505- 11 111 Ave SW 
Calgary. Afi 
403-228-2899 
burningmoonvideo.com 

THE COMIC HUNTER 
465 Mam St. 

Moncton NB 

506-855-4950 

comlchunter.net 

8TH STREET BOOKS & COMICS 

1010 Bin St.E 
Saskatoon. SK 
306-343-6624 
Btbcomics.com 

EXCAUBUR COMICS 

3030Bloor St.W 
Toronto. ON 
416-236-3553 
excallbur-comics.ca 

EYESORE CINEMA 
801 Queen SI W 
2nd FI 
Toronto. ON 
416-955-1599 


MOVIE REELER 

274 Oalhousie St 
Amnurstburg, ON 

MOVIE REELER 
28 King St W 
Harrow. ON 

REDO SKULL COMICS AND CDS 
720A Edmonton Tf NE 
Calgary. AB 
403-230-2716 
reddskull.com 

THE SIL\^ SNAIL 
^7 Oueen St W 
Twonlo ON 
416-593-0889 
silversnail.com 


STRANGE ADVENTURES 
5262 Sackville St. 

Halifax. NS 

902-425-2140 

strangeadventures.com 

SUSPECT VIDEO 

605 Markham St. 

Toronto. ON 

416-588-6674 

suspectvldeo.com 

INTERNATIONAL 

LE CABINET OES CURIOSITIES 

97 Enmore Rd 
Enmore. Sydney. 

Australia 

THE CINEMA STORE 

Unit 4B. Orion House 
Upper St Martins Ln 
London. UK 


mm. mm 

FABPRESS.COM 

FEARSHOP.COM 

fiensforce.de 
HEMLOCKS OOKS.CO.uk 
HOUS£OFMY$TEniOUSSECRETS.COM 
THEOARKSIOESTORE.COM 


UNITED STATES 

AMOK TIME 

2949 Hempstead TPK 
Levittown.NY 
516-520H»75 
amoktiiTie.com 

BERSAL'S CHOP OF HORRORS 
ISISTrawoodSpaceO 
El Paso TX 

bersalschopofliorrDrs.com 

COLLECTORS CORNER 
7911 Harford Rd 
Baltimore. MO 
410-666-3353 
coHectorscomemiO.cam 

CORNERSTONE COMICS 
980 E. Orangethorpe Ave.. Ste A 
Anaheim. CA 

DARK DEUCACIES 
421 3 W Burbank Bivd 
Burbank. CA 
818-556-6660 
darkdel.com 

DIMENSION COLLECTIBLES 
ION. Mam St. 

AmWet PA 

dimensioncollecUbles.nel 

DREAMHAVEN BOOKS 
2301 E 381hSt 
Mmneapohs MN 
612-823-6161 
dreamhavenbooks.com 
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MONSTER MASKS 

VERNE LANGOON ^ USA (IRGN - 1972) 
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veritable Hollywood renaissance man, Veme Langdon’s contributions to hor- 
II ror culture are plentiful. 

■■ He wrote for famous Monsters ofRlmlan&. produced horror records such as 
I ^ An Evening Wiffi Boris Karloff & His Fiiends (scripted by Forrest J Ackerman, 
containing dialogue and scores from the original Universal films), and as an ac- 
complished musician himself, he has recorded monster-themed albums, including The 
Phantom of the Organ and Music for Zombies. However, it is in the world of monster 
masks where Langdon has left his most indelible imprint. 

Langdon got his start In makeup and props while working in Hollywood studios, cre- 
ating masks for “spook shows,” a merging of horror films, live theatrics and cheap thrills 
popular in the '30s that was revived during the monster kid craze of the early '60s. 

When he joined Don Post Studios In 1 962 (he would eventually own 50 percent of the 
business), elaborately detailed masks simply weren’t offered to the casual customer. At 
the time. Post, the originator of the over-the-head rubber mask, was focusing on larger 
props for film studios - the commercial mask business received little attention. A fan of 
Famous Monsters from the very beginning, Langdon sought to offer what the burgeon- 
ing market wanted: studio-quality masks of their favourite monsters. 

After reopening a 1 948 licensing deal held by Post with Universal, Langdon conceived 
the line and oversaw production while artist Pat Newman sculpted the masks. This ini- 
tial series, released in 1 964, consisted of six characters: The Mummy, Frederick March's 
Mr. Hyde. The Wolf Man, Lon Chaney's Phantom, Bela Lugosi's Dracula and Boris Karloffs 
Frankenstein monster. 

Twelve more characters from the Universal roster were released in 1 966, appearing 
on a monster calendar, as well: Mr. Hyde (as he was when he met Abbott and Costello), 
Dracula. the Creature From the Black Lagoon, the Mummy, the Wolf-Man, Phantom of the 
Opera. Mole Man, a gorilla, a Metaluna monster from This Island Earth, and Karloff as the 
Mad Doctor in House of Frankenstein. Among Langdon’s favourites: Frankenstein’s Mon- 
ster (as portrayed by Glenn Strange) and the Hunchback, in the style of the Lon Chaney 
biopic Man of a Thousand f^ces. 

Despite Langdon's efforts, finding disfribution was difficult, and since the masks 
were not yet being mass-produced, giant department stores were out of the 
^ question. So he set his sights on the various mail order magazines and magic 
^ shops in California. Bud and Merv Taylor of the Disney Hotel thought 


they'd be great Halloween sellers, but despite It being the middle of summer, 
Langdon insisted they sell the custom line Immediately. Begrudgingly, they ac- 
cepted, offering the centre spot in the gift shop. The hotel was a 40-minute drive 
from the studio. By the time Langdon arrived back at Post, the entire line had 
sold out. 

Richly detailed ads eventually appeared in the back of Famous Monsters 
through Warren Publishing’s distribution arm. Captain Company, in the same 
pages that advertised vampire fangs, X-ray glasses and giant monster posters. 
Unlike those items, bubbling with hyperbolic guarantees that rarely delivered, 
Langdon’s masks were the genuine article, many of which were sculpted from the 
original Universal moulds. 

Langdon left Post in 1 968 to pursue other interests, including working on all five 
Planet of the Apes fWms. but he wasn't finished with selling masks yet. In 1972, 
on a whim, he sculpted two new ones; the Neanderthal and the Zombie. The lat- 
ter, a tight-lipped study in scaly green gruesomeness, appeared on the cover of 
Warren's 1 972 Creepy Yearbook. It became one of his biggest sellers when it was 
offered to readers of the various Warren publications at a hefty $34.95. Consid- 
ering the average comic book cost 25 cents at the time, that was a lot of al- 
lowance money to save up. Today, the original Zombie mask is highly sought by 
collectors - one sold on eBay for $2500 U50 last year. 

While Langdon's masks were undoubtedly groundbreaking, their high produc- 
tion costs often kept Oiem out of the department stores where most kids shopped 
for costumes. Until the 1990s, a child's Halloween costume usually came in an 
elaborately detailed box depicting a startlingly authentic mask and costume. Of 
course. Inside was nothing more than a generic black satin or vinyl costume with 
ties in the back, a logo on the front and a flimsy, moulded-plastic mask with an 
elastic band that mashed into your face. 

But now those aisles overflow with realistic, licensed latex and rubber masks 
that are affordable. Although cheaper materials and labour are ultimately respon- 
sible for kids running around dressed like Freddy Krueger and Jason Voorhees 
every October, it was Langdon's pioneering foresight to create a market to en- 
sure that these masks would someday be available to everyone. 

ERIC VEILLEHE ^ 









‘‘A POTENT AND PROVOCATIVE 
THRILLER...SEXY AND SCARY 
IN EQUAL DOSES.” 

- Peter Travers. Rolting Stone 

^^UNSETTLING, INTELLIGENT, 
AND WAY-OUT-THERE” 

- Carrie Rickey. The Philadefphia Inquirer 

<<DARING, DISTURBING AND 
DELICIOUSLY TWISTED” 

- Tom Long. Detroit News 



OWN IT ON DVD, BLU-RAY & DIGITAL DOWNLOAD OCTOBER 5th 




